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* » » PERFORMIMG MOEILITIES was the Austrolion regionol cluster contribution to PSi #21
* Fluid Stotes: Performonces of Unknowing * o networked, yeor-long progrom initioted by
Ferformonce Studies internotional [PSi).

Throughout 2015, fifteen regionol performonce gotherings were stoged in diverse globoal
locotions in order to rethink performonce ideos ond proctices in terms of shifting
geopolitical and sociopolitical reolities.

* PERFORMIMG MOBILITIES explored how contemporary life in Australic, the world's lorgest
island continent, is fromed by borders whilst constantly being reconstructed through
dynomic processes of mobility.

The progrom sought to creotively ond critically explore forms, forces, dynamics, meonings
and consequences of performing mobility. It proceeded through journey-bosed projects
thot monifested TEACES in gollery expositions, win PASSAGES of mobile performonce, and
through an ASSEMELY symposiom.

Froposols were inwited from ortists, mokers, writers ond reseoarchers for interdisciplinory
creotive projects and performonces, temporory interventions, performotive presentotions
and ocodemic popers. The ASSEMELY fostered tronsdisciplinory encounters with ortistic
veseorch ond critical reflection to inuestigote intersections of performonce oand mobility
thot are of Austrolosion regionol relevance and global resonoance.

* A vich medio archive of the project is owailable online ot performingmobilities.net
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* » » IWOELDS IM MOTIOM > curatorial statement * Mick Douglos

Worlds are in motion, os alwoys. Re-enter this dynomic flux anew - here ond now - by drowing
your ottention to five currents of momentum ot play in Performing Mobilities.

Firstly, you might notice the increosingly hybrid and loyered woys in which individual humon
creativity operotes. Curator, ortist, writer, ocodemic, ogent, performer, activist, organiser, self-
vealiser all of these voles are inhobited by mony of us in the same moment. The bricologe of an
individual's multiple proctices is enmeshed in the inter-dependencies thot moke up o bundle of
sociol ecologies. These chovocteristicolly conversationol modes of operoting eschew fixed positions
to foster exchonge, dicnlogue ond inter-oction. And so this progrom is generoted by the weowve of
velationships between o core group of individuals, each of whom oscillates between mony of these
roles.

Mext, we might sense o rising creotive oattroction toward direct, demonstrotive ways of working
and living. Performotive modes of proctice wolue the doing of action, often with embodied
intelligence, over the representotion of thought ond interest. With sensory oworeness, we note
thot it is not only the humon thot is performing. Other species, moterials ond forces are also in
dynomic interploy, doing whot they ore doing, feeding bock into the systems of which they ore
port, and affording the more ond less possible shope of things to come.

Thirdly, we encounter the near ond the for in fluid interchonge, os systems of movement ore
simultaneously entoangling placements ond displocements. Specific localised events dynoamically
oggreqote os potterning forces ot globol scoles, such as when o viral medio imoge of o trogic
event ‘there’ prompts o change of response or policy “here'

Ferforming Mobilities wos embedded in the networked conversotions of o globolly distributed series
of fifteen regionol events as port of the Performonce Studies internotional [PSI) 2015 project
‘Fluid Stotes: Performonces of Unknowing'. As the Austrolion regionol contribution, this progrom
specifically explored regional velevance in relation to the globol resononce of mobilities.

As we move toword real and imoginory horizens, the fourth corrent ot ploy is on experience

of unfolding emergence. Giving ower to multiple forces gives rise to events beyond the humaon
dimensions of predetermined intent. When we speak of ‘the journey’ or ‘process’, we allude to how
the unconscious, along with all that is other-than-human, comes into ploy, to elicit the real, live,
serendipitous oand hoppenstonce, despite ourselues.

Ferforming Mobilities wos os unknown as it might be Known, with most porticipoting projects newly
generoted, unfolding ond emerging into relotions with one onother.

TEACES of movement projects were installed in two golleries to explore and reimogine systems
of movement, ploce and event. The projects indicoted tensions oround the movement of people
migrating countries or crossing o city; the movement of culturol ideos ond sociol proctices; the
movement of motter through time and ocross spoce, and through tronsformotions of stote; the
movement of other-thon-human species; ond the mowvement of the forces thot shope ond chonge
weather, lond, woter environments, and ecosystems. Works invited us to move with them. At BMIT
Gollery, Jondi Keone ond Koyo Borry's PAN & Z00M, an interoctive performonce instollation of
exponded imoge-making ond wviewing, invited wvisitors to colloborate in moking digital imogery in
order to re-explore velotions between medio technologies ond embodied experience. At Morgoret
Lowrence Gollery WCA, Oowid Cross and Jem Moble conducted the live process of building o HOUSE
OF WISDOM, inwiting wisitors to join afternoon lectures, performonces ond criticol veflection and
exploration of ideos ond proctices for self-improvement.
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FASSAGES of mobile performonce projects took to the enwvirons oround ond between the two
golleries, offering woys to encounter ort in various live and mobile monifestations. You might howe
encountered o lorge block-plastic sphere inhobited by on invisible waolker; o tour whose subject is
other tours owailoble in Melbourne; o womon vepoiving o bitumen vood surfoce by hond; o VERY
LOCAL ERDID broodcost operoting from o shopping trolley; or o fleeting composition of spoce oand
sound enocted in o PORTAELE TEMPLE. Mumerous mobile performonces inuvited you to walk with the
artist, including Angelo Kilford's WALKIMG O FALLOW LAMDS #2, stepping one foot after another
in o woy thot the First Peoples of Melbourne ond Mew Zeclond troditionolly volue ploce and
matian.

Ferforming Mobilities brings the differing arcs of these projects into adjocency with one another.
Gothered in this woy, the program inwites you to register the wide-ronging and mutually entwined
scoles of movement in spoce ond time, and your presence among it oll. These experimental
creotive works examine the forming, performing ond transforming of contemporory conditions
through the dymomic tensions of mobility.

Laostly, it is the guiet, persistent momentum of hope thot octivates these works, and looks for
ways of thinking and feeling thot might shift hordened beliefs, ideoclogical certainties, received
truths, ond wvested interests. As the world's lorgest islond continent, Australic moy be framed
by its coostol borders, but it is olso constoantly under veconstruction through the shifting
processes of movement. The relotions of lond, woter and sky; of solid, liquid and gos; of knowing
and unknowing: the dynomics of these relotions persist ond sustain. Hope allows us to open up
to the possibility of being enchonted by live and embodied woys of noticing ond attending to the
problems, pleasures ond uneven distributions of PERFORMIMG MOBILITIES.
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Following the 2015 events of Performing Mobilities, Curotor Mick Douglos gothered the Componion
Curators in mid 2016 for o discussion to reflect on the project.

[ Oramoturgy

Mick Douglas (MO): The project of Performing Mobilities emerged over o number of years through
dialogue. It commenced through my conversations with you Fiono, and then gothered shope and
momentum through the discussions of this group. Howing performed the mobility, os it were, let's
vevisit the three-port dromoturgical structure thot gove rise to the project: the seven-week
programme of TRACES expositions of journey-bosed projects held in two university golleries

ot either end of the central Melbourne city; the one-week progroamme of PASSAGES of mobile
performonces deporting from the golleries; ond the four-doy ASSEMELY thot brought the whole
Ferforming Mobilities octivity into o stote of culminoting intensity, with people offering ond
experiencing performonces, events, interventions and scholorly presentotions. What were the
virtues and limitations of this corotoriol dromotorgy? Did it enable engoging with and thinking
obout performonce and mobility together in porticulor woys?

Fiono Wilkie (FU): The different potterns offered woys for people to move in and out of
experiences, spending lengthy moments of engogement over multiple weeks, ov for o quick intense
period. | come in by plone for on intense week and then left, so my experience seemed to roughly
motch the people who olso come for the Assembly, whilst mony others dropped in ond out of the
qollery expositions oand performonces over o longer period. These potterns enocted velotionships
between movement and stillness and so on. The Assembly tried to gother and allow spoce for
multiple woys of thinking mobility and performonce together. There wos o strond oround disobility,
immobility ond interdependence; another strond oround indigeneity, belonging, ploce ond movement;
there were stronds oround walking orts, migration, refugees; around global commerce, shipping
and cargo, and so on. There waos something reolly useful about accommodaoting all of these things,
but we couldn't possibly do justice to the political and the sociol ond the cultural ospects of
every one of them. There ore hierorchies inodwertently produced by the structure.

MO: In thot dramoturgy, the Assembly of people ond octivities provided the most intense
experientiol element of Performing Mobilities, and | notice it hos mode the strongest impression
on our conversotions reflecting on the whole project to dote. | hope the cotologue publicotion
will offer engogement in the Troces ond Possoges progrommes thot offered slower, less intense
forms of encounter. Yes there oare weaknesses ond strengths produced through the structures
embedded. And thot roises for me how the program hod o lesser degree of Indigenous involvement
oand contributions thot come to fruition thon wos hoped for, becouse of vorious people’s
circumstonces. | feel the responsibility for thot, and disoppointment with it.

Bianco Hester [BH)]: When holding open o spoace for multiple stronds, os soon as you bring
greater ottention to one of those stronds, you hove to reolly rework ot o structural level. The
whole curoatorium would've hod to be vestructured with Indigenous involvement influencing the way
the whaole project unfolds. And likewise for ony of those stroands.

MO: Yes, by privileging the networked breoadth of the progrom, the emphosis become the weouve of
intersecting exoamples of mobility ond performonce. I'm interested in how mobility projects gother
momentum, conduct movement, ond creoate moments of intensity.

Lourene Youghon (LY | felt there wos o sense of reveoling different arrongements of proximities
through this movement. The long process of development towords the gollery works ond the
performoances over the seven weeks mode the Assembly so vich. Eorly on in the process, Mick
engoged the curatorium group in the experience of waolking solt from Flinders St Stotion to
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Docklonds ond unexpectedly trowvelling on the viver - it shifted us from tolking obout whot it could
be to on embodied experiential moment about how this might be.

Dowvid Cross (OC): Yes, our terms of engogement storted with proxis. | wos performing my own
mobility from the very first moment. We weren't thinking about how we would structure it, we were
actually engaging in doing it. | think the profundity in thot is the woy in which once you've cost
the die, it's really going to determine whot you do.

LY The work waos embodied; it wosn't an event thot wos purely conceptual If you wonted to be
port of it

Meredith Rogers (ME): You hod to mouel

OC: The dramoturgy hod two foctors in train. It's us sitting round o toble, plotting o proxis ond
how o gollery show sits in relation to temporory performonces, in relotion to o gothering, in
velotion to o publication. Then there is the reality of confirming o gollery spoce, who con join in,
whot the budget is, ond how this is going to come together. There wos o lovely oscillation between
the purity of ideos generoted on criterio of artistic ond intellectuol copitol, thot was then
medioted with progmotic veolities. For me, it is that bolonce between o fluid set of ideas, and
poying homoge to gollery proctice, to temporory performonce proctice, to site-bosed proctice,
oand to our reflections on thot, and ot the soame time, knowing thot we hod finite energies, finite
money and o lot of stuff out of our hoands. To me, thot risk is still one of the most beoutiful
things about whot emerged through Performing Mobilities, portly becouse of plonning and partly
becouse of luck.

MO: Does octively working with contingency ploy o role?
MRE: It is olso to do with the porticiponts, ond | think becouse there wos on oppetite to engoge.

DC: Yes, the quality of artists and performers and thinkers wos excellent. But there's olso
something about coareful orchestration. Surve, there wos spoce for the hoppenstonce, but the core
of thinking through the different modes within the Assembly, for exomple, enobled thot beouty to
hoppen.

MO: |Is thot something porticulor obout the intersection between performonce and mobility?

MR: Yes, becouse once you've tolking obout mobility you're talking obout movement between, so
thot you're then alwoys in o stote of enguiry ond discovery ond between-ness.

LL: The ideo of embrocing fear to see whot would hoppen is wery important - o certain brovery,
which is consistent with both performonce and mobility. There hos to be o certain ombition obout
where you wont to go. And | think there wos o certoin brovery of knowing thot some things could
completely go wrong, but if they did, they would be what they would be.

II: Curotorium structure

MO: Let's tolk obout our roles. | sought out to creote o network of relotions between people
involved in Performing Mobilities. At the core wos the interweaving of the moultiple voles thot
many of us howve ployed: os being port of this orgonising group of this multi-loyered project; of
undertoking the vole that | proposed to you os ‘componion curotor’ to porticipoating projects;
of inwiting you to undertoke ond propose your own project os an ortist, and o performonce,
scholorvly presentation or artist's talk thot would be veviewed for selection by this group along
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with other invited proposals. How did you experience toking up multiple voles? Was this enaobling or
inhibiting? Are their wirtues to this ocpprooch?

EH: Well, | loved it! It deepened relotionships within my own network. It's olwoys productive
to engoge with people through different vegisters. And | think it brings o greoter sense of
vesponsibility to those of us on the curotoriom, to each other personally oand intellectually.

MO: Many of us were olreody experienced in working in, o= you put it, ‘multiple registers’, in
voles os orgonisers, initintors, curotors, ocodemics, octivists, and os artists undertoking
project works. Howewer often those roles ore not overlaid in the some frome; they're often kept
separote.

EH: Which estaoblishes o hierarchy. So for exomple, | felt thot | wos oble to be reolly honest
working with Austrolion Performonce Exchoange. | could bring o criticolity to the discussion
becouse, like them, | was olso on artist [os o member of Open Spotiol Workshop) poarticipoting
in the Troces programme and could talk with empothy to the process, ollowing me o greoter
criticality, ond an honesty to bring to beor in the discussions.

OC: It's incredibly audocious to think thot we con ploy those roles simultoneously. We tested

the noture of how those roles con be blurrved, how they con be set in o register next to one
another. But | think we found o limit. | found thot the different heodspoces of being o curotor, o
writer, o ponel chaiv, ond of being an ortist were extroordinory difficult to find on accord with -
porticularly as it become more intense oround the Assembly.

MR: | thought thot the componion curotorship wos veolly quite difficult ot times, but it wos o
learning vole for both porticiponts and becoame on exponsive process.

FUW: We were inventing whot we might meon by ‘componion curator’ all the woy through. Inevitably,
like any set of relotionships, some will howe worked better thon others, ond some worked just
differently. It was left open, so that it could be the relotionship it needed to be.

LW | felt thot | hod the vole of host. There was this dimension of core. |t wosn't necessarily
something | hod to howe, but | felt awore of wonting to help hold the spoce of the euvent.

EH: Mick, being the OSUW componion curator, set an example for how | might improvise my
being in o componion curator vole to others, ov do it differently. | love this working in vesponse
with, agoinst, and through something. Thot wos productive becouse, in o woy, that becomes o
‘componion’ curotor, not in terms of the curotor to artist relotion, but in terms of curotor to
curotor, slipstreaming, the same as the ortist slipstreaming with the ortist.

OC: It wos an exercise in o rodicolly interrogoting proxis.

FUl: Rather thoan simply gothering o set of proposols oand putting them into o progrom, which is
what generally hoppens, we attempted to set up spoce for conversations to hoppen.

MO: | think you're moking o distinction between o predetermined directoriol opprooch of commission
and selection, ond an emergent process of discretion and inclusion. The structure thot we were
exploring tried to creote relotions between the porticipoting people ond projects, trying to allow
the relotions between them to emerge over time. | trusted thot the emergent process would enoble
the artists’ project interests, and our curotoricl shoping of the owveraoll project, to be responsive
to one another.
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FUI | think we set off the possibility for conversations to stort beforehond, to circulote ovound
the events, to continue ofterwords, but thot means we con't copture everything thot come under
the umbrello of this thing we set in motion.

MO: There was on effort to howve creative proctice work ond scholovly veflection in the some
conversotion.

FUW: It's o clich thot often ot scholorly events, the most interesting ond useful stuff for your
ongoing work is the stuff that hoppens in the coffee breok, but there ore different longuoges
thot people coming from one or other of those groups ore used to working in, and it con toke o
while for those to settle with eoch other.

OC: How does one sustoin on ambitious multi-voiced project with the oambition thot we put on the
toble over o period of time? How might hoawve we thought through the notion of intensities? How
con you estoblish o veally vich and wvibront and celebratory sense of proxis in on orgonisotional
structure like ours owver an 18-month period?

MO: | wos very conscious of cultivating conditions where there's an interweowve between social
oactors - porticularly the multiplicities of being ortists, corotors, writers, acodemics - to octually
explore the multi-loyeredness of whot it is to cultivote exchonge, ond whot it is to move together.
| felt it wos necessary to mobilise o grouping, to mobilise connections between individuals who
cored, becouse to me thot wos port of whot wos going to generote woys to reveaol something
oabout our contemporory condition, aond the different forces of mobility thot we experience.

OC: Could the meons of doing so been improved?

MO It could howve been more time efficient. We con tervitoriolise responsibilities, such thot on
outonomy of oction con toke ploce within those tervitories. But whilst thot goins something in
terms of time efficiency, it olso con howe the consequences of reducing ottention ond copocity
for working the threads of relotion between entities.

lIl:  Tronsdisciplinority

EH: Artistic work is assembled through o whole ronge of methodologies, some move scholorly, some
more experiential, so for me, artistic research is olreody o convergence of reseorch enguiries,
*» » » COMPAMIONS & CURATION

oand the some potentiolly goes for scholorvly output, vight? To bring them together foregrounds ond
embraces the truth of research in o way - the molti-modal, molti-registered woy that vesearch
hoppens - thot tokes different formots and con oachieve different outpuots. It's wery true to form
in my own experience of producing work, where ortwork is, like interrogoting the orchives, writing,
collaboration, site research, field work, critical, diological process, studio production. So it olreody
contoins multiple vegisters. As workers, we ave thinkers ond writers ond presenters ond ortists
oand friends: many possible relations go into the mix of moking work.

LY Similarly, | think there wos on equity of literocies in the programme bringing richness - o
literocy of performance, of imoge, of text, the literocy of discussion, and of silence. Holding these
with the some emphosis in o spoace ollowed for each to speok, ond allowed people to enter ond
leave os they could

MR: “es, o copocity to take in ond embroce other forms thot youo might not ordinorily.
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MO: | wonted us to reflexively explore this kind of multivalent ond networked milieu of
contemporory cultural production thot we exist within, so thot the movement potterns of people,
proctices ond ideas could be attended to in the ways in which they fold bock into the lorger
emergent project.

FU: | porticularly enjogyed that, through the structures thot we set up ond the spoces to breok
out of those structures, we were enocting the ubiguity of the themes thot we were orguing. |

do think there wos o fundomentol premise thot FPerforming Mobilities isn't o niche topic within
performonce studies, but is octually something we need to teose out, becouse these orve
conditions thot we find ourselves working, living and operating within, Mobilities con become obout
so much thot it becomes nothing - o wogque, empty concept. So for me, thot wos the value of
howing wery specific foci, osking whot do we mean by thot in this instonce, and in this instonce?
Feople come with very porticulor exomples, either through o piece of creative work thot they've
produced, or o piece of writing or whotever, ond these exomples gove importont moments to get
down to the detail of what does mobility mean in poarticulor instonces.

EH: It's importont to offer o critiqgue of the endless mobility thot we all find ourselves in, and the
kind of post-Fordist lobour thot we do os artists in terms of an endless readiness ond mobility
ocross vegisters, across disciplines, os thot's what neo-liberalism demonds of us, constont
fluidity, right?

FU: %es. And it con't be expected thot we carry on in o Kind of business model, where our lobour
is moved unproblematically from ploce to place, as if there's no other ties or anything thot would
connect it to ploces, porticulor ploces ot porticulor times. Seeing Poul Gozzolo and his portner
coming along to events with their bobies wos o good reminder of ties to people ond ploces.

EH: Moybe thot's one woy for the future In o workshop | did in Mew Zeclond, when we went down
to the Maoroe, there ore mottresses and people loid down on them, and they're still porticipoting
now. This spoce of accommodating the body, occommodoting children, accommodoting nursing
mothers - it is really importont thot there are multiple spoces, sites ond opportunities for
gothering in o ronge of different woys, ond for incorporoting other knowledges ond Indigenous
proctices.

L Fluid States - Performing Mobilities

MO: What ove your reflections on the interrelotion between our Performing Mobilities regionaol
octivities project and the globol PSi project 'Fluid Stotes: performonces of unknowing'?

FUl: It was o kKind of microfmocro model. We were doing on o smoller scale whot Fluid States
seemed to be doing on o lorger scaole. We didn't howve to artificially howve the conuversotion obout
whot o Fluid Stotes model of vresearch ond thinking and gothering might be, becouse we were
enocting this on o local regionol level. For me ot the moment everything is obout mobility. Howeuver,
the invitation that Fluid Stotes set up for porticiponts seemed to presuppose o porticulor kind of
stoying ot local levels of mobility, which isn't actually how mony people operate in their working
lives, in their scholarly lives, in their ortistic lives ond so on.

OC: | think we uvse this constont logic of delay. We never ollowed people to settle on on ideology,
o kind of fromework, o kind of system, if you like, that enabled them to put it in o box ond
then to be oble to toke o step out oand soy ‘it wos this' | think becouse the project hos this
extroordinory elosticity, and o commitment to o pon-disciplinory engogement in the process thaot
people felt incredibly compelled, because it didn't foll into an eosy typology of being o project of
o certain Kind.
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MO: Does this deloy reveol something of the wolue of performotivity os o mode of knowledge
construction?

MRE: It is true there's something unique obout the performotive gesture, in terms of o woy of
thinking about how we ore, ond where we ore, and what we ore, thot tokes us beyond. The
gesture of performance is o woy of Knowing, or not knowing, as the case moy be.

OC: It's where liveness in proxis exists. | do think thot, to some degree, Performing Mobilities is
the triumph of o new kind of ocodemic worker thot is fully cognisont ond embrocing of proxis. The
foct thot so many people in this group are ocodemics is something we hoven't veolly talked obout.
This was o strongly ocodemic-driven set of people who put this in troin ond, to some extent,

we were trying to voice ouy dissotisfoction with the ocodemio thot we live in, the conseruotive
constrictions and the silos, etcetero. Performing Mobilities gowve us o genuine sense of joy to
engoge with o rvichness of ideas ond proctice thot wos not stoltified by neo-liberol forces.

MO: I'm often conscious of owerting the tervitoriolising impulse of an orgonisotional form to cloim o
mondote over o project. This project needed to be built vpon our mobile relotions ond to stort to
build o field of work, rother thon reproducing the interests of orgonisational forms.

OC: And in thot sense, there ore kernels of o new model for how pan-institutionol educotion might
operote.
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A FEW STEPS NOT HERE WOT THERE
Mammad Aidani, Omid Movafagh, Mike Fard, Mohsen Ponohi & Hodo Kozemitome

Companion Curator > Mick Douglos

In 1988, soon after arrival in Australio, Mammad Ridoni wrote A Few Steps Mot Here Wot There. The text is bound by on
exilic norrotive of displocement, of being o stranger experiencing invisibility aond an interloper in o foreign country, of being
neither here nov there. The text loter became o ploy, first performed in 1997 ot Lo Moma in Melbourne, with o second
production in 2002 ot Arts House Meat Maorket in Melbourne, and o third production due at Lo Mamo ogoin in lote 2015

Aidani hos been working with lkanion asylum seekers ond refugee ortists who hove recently orrived in Melbourne. With
bockgrounds in lranian film and theotre, Omid Movafogh, Mike Ford and Mohsen Ponohi formed o smoll group that became
immersed in Aidoni’'s text as o prism through which to find locations of affinity and belonging. Together the group mode o
short film.

This new installation of A Few Steps Not Here Not There creotes on intimote setting for experiencing the looping film and
encountering the originol text. Together, these loyers of the installotion reveal two generations of asylum seeker
experience endeovouring to come to terms with troumo, hopes, movement of identity, oand forms of self-outhorised creotive
expression thot negotiote cultural displacement.

» The third ploy production since 2001 of the text A Few Steps Mot Here Mot There wos presented ot Lo Momo 18-29
Movember 2013, directed by Lloyd Jones >



A FEW STEPS MOT HERE WNOT THERE
Mammad Aidoni, Omid Movafagh, Mike Ford, Mohsen Ponohi & Hodo Kozemitome

The displaced stroanger
Respondent > Evelyn Tsitas

Performing Mobilities chollenged oudiences to toke the leop from being possive to octive participants - literally. Mony
works were only fully activoted with physicol engogement.

| am asked by oudiences to oct as the ‘interpreter’ when | toke guided tours through RMIT Gallery exhibitions. '‘But what
does it mean? ond ‘whot does the artist meoan?’ ore frequent questions. In turn, | ask the oudience to do some work ond
throw the guestions bock. 'How does this work maoke you feel? ond ‘'whot do you think the artist is trying to soy to us?

Audiences don't wont to give the ‘'wrong’ onswers, but we oll toke our own subjective interpretotions into exhibitions, and
can't help become intellectually and emotionally involved in the work if we find it speoks to us.

A Few Steps WMot Here Not There by Mommad Ridani, Omid Movafogh, Mike Ford, Mohsen Ponohi and Hodo Kozemitame,
invited oaudiences to engoge not just intellectually but emotionally and empathetically. The installation explored asylum
seekers’ experiences of displacement, with group members using Ridani's norrotive of exile os o way to negotiote their own
responses to the longing of the post oand the uncertointy of the future in o new country. What does it toke to belong in o
new ploce? How does one find familiority in o new locotion?

Located in o norrow exhibition spoce ot REMIT Gallery, the installation provided o theotricol spoce with block walls thot
enveloped the oudience and focused attention on on illuminoted choir focing o screen thot ployed the looped short film.
This intimate setting included two focing bench seats, forcing the oudience to look ot eoch other while reading the
hondwritten text cholked on the black walls. These words creoted the somewhot unsettling tolking points for the oudience
- 'talking about substonce does not moke you o person with substance’, '| write to forget and it is not possible’, ‘words, in
whot longuage?’, and ‘trees’ The phroses, mixed with Persion text, were introspective, moking reoding the words seem
voyeuristic.

The work is o new installotion of Ridani's text, which he wrote after arrviving in Australio in 1988, exploring both the
invisibility and disruption that on ‘olien’ feels and couses in o foreign country. How do you find your ploce within o new
spoce? You walk, you feel the city beneath your feet, ond you see whot is the same and what is different. People,
architecture, noture, trees

As o child of migrants, this instollotion vesonoted with me. | remembered stories thot seem embedded in my OMNA: my fother
not speaking the longuoge and looking ‘foreign’ ond o 'wog' as o 1950s Greek arrival in controst to my mother, the blue
eyed blonde, alienoted by her Germon nome ond accent, o hated interloper in post war Melbourne. Melbourne is my home,
but | felt the story of movement ond identity os | watched the film ond reod the walls.

There ore few things os unsettling than the spectre of homelessness, disvuption, exile and reinvention. With economic
uncertainty and the imoges on the news each night of the Europeon refugee crisis, it is hord to turn away ond pretend
disruption is not in our midst.

The group of older women who sot with me as | gove o guided exhibition tour hod no migront experience to shore. Yet they
were moved, and unsettled, by the installotion.

Despite whot governments ond politicions and fonotics moy try to tell us, people do core obout the vefugee crisis, and A
few Steps Not Here Not There provoked discussion about whot it might meon to stort agoin in exile, where the food,
customs, culture ond languoge are very different, and you moy be utterly olone.

There were questions: ‘Is the man in the film on actor or an asylum seeker?’, | hope he is alright - do you know whaot
hoppened to him?', ‘It's awful being lost in o new ploce’, and 'There must hove been tervible things thot hoppened to him.”

A Few Steps Mot Here Wot There strips bock stories of the couroge ond tenocity in finding exile to revenl the ongoing
vulnerability and fear of the disploced stranger in o stronge land. It is this noked oauthenticity that connects so
powerfully with the oudience.
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A Few Steps Mot Here Mot There, RMIT Gaollery, 2015, Photography: Mark Ashkonasy.

A Few Steps Mot Here Mot There, RMIT Gallery, 2015, Photogrophy: Mark Ashkonosy.
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A Few Steps Mot Here Mot There, still imoge from 7?min digital video, 2015,



BEHELD
Groham Miller

Companion Curator » Fiono Wilkie

Since 2006, UK artist Groeme Miller hos been collecting and presenting instonces where stowowaoys hove follen to the
ground from the undercorrioge of aircroft throughout the world.

Beheld gothers frogile troces of these chorged ploces in glass, sound, ond 1280 imoges. For this Melbourne instollotion,
EBeheld feotures on Austrolion incident amongst other occurrences oround the globe. The instaollation poetically engoges
with the trogic consequences of desperate octs of attempted informol migrotion to enchont oudiences into o meditotion
upon o shared humon condition - o global connection to human life on earth, velotionships between the living and the dead,
and how individuols ond societies negotiate vesponsibilities and introctoble issues.

Being with Beheld offers o live experience ot its most artfully offecting and hountingly powerful. In o blockened spoce
seemingly opening out to the universe, we are colled to reflect on the tension between our bodily encounter with specific
ploces, with desperote octs of migration, ond with urgent globally-proportioned questions of humon rights and ethical
action.

Beheld was first creoted at Dilston Grove, London, and has since been exhibited ocross Europe, odding further instonces
of faolling to the ground in the ploces in which it is shown. This is its first presentotion in the Southern Hemisphere.



BEHELD
Graham Miller

Respondent »> Mammad Aidoni

| approached the voom, it wos colm and welcoming. A bowl was placed in the centre of the voom. | fixed my eyes towards
it. | wanted to be introduced to the spoce by this object. That is what | began to think. When | foced the voom, the
feelings of beauty and anxiety invaded my being.

When focusing on what was hoppening in the voom, | thought of human begins falling from the sky. As | watched the walls,
| stopped and uttered to myself: "for the purpose of finding o new home, somewhere thot is welcoming and sofe’.

Desperotion and determinotion to vun owoy from violence ond the feor of persecution forces millions of people to oct upon
things that are impossible to comprehend for those of us who have not experienced political, vocial or cultural repression.

The spoce that Beheld occupied drove my ottention to the beoauty ond trogic importonce of the zest for life, survival and
resilience. The dork voom ond the tension thot it creoted took my attention to the sky ond the stors. It mode me think of
the insignificance of objectification, and | begon to be immersed into the poetic spoce of subjectivity and the lived world
of the body of o humon being.

Migration, if | hove to interpret it within the context of Beheld, does not meon an act of 7 want to go’, but an oct of '/
must go'. These are two very different notions: / must go’ does not leove you with mony options wheveas: '/ want to go’
does. It is softer and sofer. 7 must go’ means | must vun oway from injustices and wviolence. When | sow Beheld, | felt that
| was focing o powerful installoation with all its appearonce of simplicity ond normolness.

There was something hounting obout the installation. The way Groeme chose to point us to spots of lights was very poetic,
illuminating and welcoming. The core of the experience of the exhibition for me was the gloss bowl thot was instolled in the
middle of the dork room, as well as the inclusion of the lights, which softened the spoce without losing the powerful
presence of the bowl

The bowl and lights hod o unigue impoct on me. Memory oand emotions were evoked by touching the bowl; the dorkness and
lighting spots reminded me of how frogile and, ot the soame time, how resilient human beings con be.

It took me o while to decide to touch the bowl And when | touched it, | was led to think beyond the immediocy of the walls
surrounding the voom. It led me to see the sky ond the tragic folling of desperote humon beings striving to live in o sofe
ploce. When | saw those houses, offices and o plane, | just closed my eyes.

I haold the bowl with my honds os gently os | can. When | was doing this, | was so anxious that it could foll from my honds
onto the ground. It was in these moments thot | looked around the voom and sow those bodies faolling from the sky into o
city or country where they dreamed to begin o new life, to live in peace and freedom. This dream was not only unfulfilled

but they also foced o trogic death.

| have realized thot we con share our humonity by showing the injustices and horvors that others undergo, and | think
Groeme's work hos ochieved this. | wanted to tell him how | saw the bodies folling from the sky, but then decided to keep
this feeling to myself. Holding the bowl and the sounds thot reverberoted from it coressed my body and emotions.
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Eeheld, RMIT Gallery, 2015, Photography: Graeme Miller.

Eeheld, RMIT Gallery, 2015, Photography: Mark Ashkonosy.
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Beheld, RMIT Gallery, 2015, Photography: Mark Ashkonosy.

Beheld, RMIT Gollery, 2015, Photogrophy: Groeme Miller.



CRUISING (A JOURNEY IMTO CULTURE}
Chris Borry

Companion Curotor > Meredith Rogers

In Chris Barry's current project, o group of Aboriginal women artists living in warious town comps in Alice Springs
undertoke the doily journey of being picked up from their respective residences ond token to the Art Centre known os
Tangentyere Artists.

For two years, Barry hos been o daily co-driver, os well as being controcted by Tangentyere Council as Studio Monoger.
During this period, Borry developed o close relotionship with six of the women and together discussed the possibilities of
moking o video project bosed on their velationship and the everyday /ved experiences of those lives.

‘Cruising” is o term the women enjoy using when they hove the opportunity to drive around Rlice Springs looking for fellow
artists in multifarious locations, and engoging with other kin waolking around town. ‘Oriving’ is o form of occessibility into
their mutual /nter- and intro- subjective lives. The concept of journeying olso vegisters the complexities of living under the
propriety of o hegemonic community, and its inherent ‘expectotions’. In controst, cruising suggests the unexpected, od hoc,
incremental, provisional, and multivalent noture of Aboriginal life-worlds.

The project Cruising continues Borry's ongoing interest in the ‘performotive moment’ set in culture ond o proctical
methodology. The performotive moment positions all subjectivities - those in front of the camero ond those behind it. It
becomes o reworking by performance, o spoce of proximity, mobility, wherein the comero octs os o cotolyst ond not as o
neutral recording device - its octual ‘presence’ is vesponsible for creating the responses of the porticipants being filmed.
Photogrophy and performance form port of an oct of auto/biogrophical ve-presentation. By using o hondheld coamerao,
Borry enocts both mobility and proximity. In culturol terms, proximity suggests occountability, reciprocity, ond the potential
for enduring relationships.



CRUISIMG [A JOURNEY INTO CULTURE)
Chris Barry

e are here
Respondent > Petronello Voorzon-Morel

A porodox in Chris Bovry's work Cruising (A Journey into Culture) is thot the subjects of her photogrophs - Betty
Conway, Maorgie Boko, and other Aboriginal artists - ove, in o literal sense, not moving. Given the Performing Maobilities
theme of the project ond the highly mobile lives of Aboriginal people both todoy and in the post (olbeit using rodically
differing modes of troansport and technologies) this might seem strange. Yet, the opporent stosis of Barry's imoges belies
their work as ‘mobiliers” that focilitate encounters between Barry, her subjects, viewers and differing notions of cultural
(im)mobility. Let me eloborote.

The central figures in the photographs ore ortists who Borry come to know while working in central Australin ot the Alice
Springs bosed Art Centre, Tangentyere Artists. One of Borry's tosks was to provide troansport to and from the Centre for
the artists who live in Aboriginal "town coamps’ and residentiol housing around Alice Springs. The existence of these
neighbourhoods is profoundly political becouse, prior to 19684, the government enforced strict controls on Aboriginal
movement in the town, displacing local Arvernte troditional owners of the country. Ouring the self-determinotion ero that
followed, Aboriginal people’s presence in the town increosed ond the ploces where they camped - on the fringe of town and
oriented in the direction of their home communities - acquired distinct identities. Sociolly marginalised as ‘other’ ond locking
bosic services, the town comp residents ogitoted for secure tenure and recognition. This led to the gronting of special
purpose leases to housing associotions, which are serviced by the Tangentyere Council, of which Tangentyere Artists is an
offshoot.

Todoy, residents of the town comps represent diverse languoge groups comprising locol Arrernte and people from remote
communities. Still economically disodvantoged, people’s lives are marked by uncertointy, flux and contingency as they
neqotiote stote interventions ond their complex, intercultural life-worlds. People highly value sociolity and there is much to-
ing and fro-ing of people between the town camps and other ploces as they visit relotives, porticipote in social events
such as funerals and ceremonies, and otherwise conduct business. Hence the mobility of Aboriginal people is not merely
physicol but cultural. In the lost few decodes, Aboriginal art hos exploded onto the world stoge, and with it the work of
Barry's subjects. Their depictions of daily life in the town camps ond houses challenge mainstream medio imoges of
dysfunction ossociated with culturol difference. They olso point self-portraits, which playfully reference selfies thot ore
coptured on mobile phones and circuloted on sociol networking sites such os Focebook. The quiet dignity, measured pride
and sense of being ot home in the world conveyed by the subjects in Borry's compelling photographs ottest to theiv
intimate relotionship with her. In posing for Borry, the ortists ove self-consciously engoging in o performonce thot soys
‘we are here' and beckons viewers to positively reimogine theiv relotionship with Aboriginal Australians.

1 5. Greenblatt, Cultural Mobility: A Manifesto, Cambridge University Press, Cambridge, 2010
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Cruising (A Journey into Culture), video still (Joonne Wheeler] HO 5 Screen Video, duration: 16 minutes. Courtesy the ortist.

Cruising [ A Journey into Culture), RMIT Gallery, 2015, Photogrophy: Mark Ashkonosy.
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CRUISING (A JOURNEY INTO CULTURE)
Chris Barry

Cruising (A Journey into Culture), video still (Joanne Wheeler) HO 5 Screen Video, duration: 16 minutes. Courtesy the artist.

Cruising (A Journey into Culture), video still (Margoret Boko) HO 5 Screen Video, duration: 16 minutes. Courtesy the ortist.




FARULT
Open Spaoticl Workshop

Companion Curotor > Mick Douglos

Foult investigotes the multiple temporaolities thot motter registers through forces of controction, dilotion, folding,
compression and erosion. Through video-collage, OSW explores the convergence of these forces thot give rise to an earth
thot is ‘indelibly inscribed’ (Claire Colebrook). Anchored around the moterial specificity of o geological specimen, this work
follows fissures thot expose glimpses of differing tempos resonating from events that knot together accumulation and
extinguishment.

Beginning with o Sea Lily fossil' selected from the Matural Sciences collection at Museum Uictorio, OSW presents o wvideo-
work of ‘temporal-fragments’ that visuolise the movements of motter across durations, and complex convergences brought
into relotion by the specimen. Approoched through the fromework provided by the Sea Lily fossil, motter's movement
includes the mossive seo-floor londslides ond tectonic subduction thot occurred ower millennio, which contributed to the
formation of the Eostern Austrolion coostline. The Sea Lily specimen persists as o tiny moteriol remoinder registering
these processes, whilst also connecting with recent anthropogenic activity.

The circo 1903 event of this fossil's excowvotion is contingent upon the brick-moking industry reliont on the cloy reserves
thaot dominoted West Brunswick. Formed by the ancient londslides toking ploce before the emergence of homo-sopiens, this
clay provided the primary moteriol for the Hoffmon's brickworks, o key supplier meeting Melbourne's brick vequirements in
post gold rush development. The hunger for cloy generated two extensive excovations on either side of Albert Street?,
which widened proportionote to the surge in Melbourne's built fobric.

The Sea Lily fossil hos stimuloted o process of temporol excovation through such relotions, moking apporent moteriolity's
complex durationol qualities, and entonglements with the politics of extroction, forces of production, geo-bio-human history,
energy and economies.

1 The porticular fossil is o ‘holotype’ providing the initiol description of its kind.

2 The first excovation was bockfilled with domestic refuse from 1947, toking 17 yeors to fill. By 1981, it had settled
sufficiently to be redeveloped becoming Clifton Pork. Hoffmon's second pit became Gilpin Pork, situoted next to o
contemporary housing development incorporating the vemaining buildings ossocioted with the brickworks.



FRULT
Open Spotiol Workshop

o composite of screens or transforming motter(s) in time
Respondent > Dowid Thomos

The artwork Fault is o composite of mony things: media, representotions, thoughts and sensotions. As os on ortwork, it is
o composite of screens, imoges, movements, spoces ond times thaot OSW bring together for us as viewers to engoge with
over time.

OSW is itself o composite of individuols: Tevri Bird, Bionco Hester and Scott Mitchell. Fou/t is not simply an illustrotion of
pre-existing focts; it problemotises our experience of time ond our ploce amid it

Foult is o composite of differing time registers: geologicol deep time - the incident of o fossil, the compression of motter
the historicol time of settlement, of the gold rush brick building boom of Melbourne the invisible time of the interval, the
gop of the missing histories and of the continuing presence of the disploced, the replaced ond the survivor of transitional
flows, notural, historical ond personal.

These experiences are manifest through the differing pictoriol structures and devices of the time of video. Collaged,
montoged, juxtoposed ond superimposed times/ situations are presented for us os viewers to negotiote in relotion to the
printed moterial's linear yet loyered chronological history.

Importantly, Foult manifests the felt time of ongoing chonge the pulsing between the external time of knowledge and the
internal lived time of the viewers, unfolding according to our intention and our apprehension of the visible.

Usually videos are octive within their screens but stotic within their spoce. Due to the use of multiple screens and o
sensitive use of plocement, OSU offers us o geometry of screens like the predello in o Renoissance pointed altorpiece. In
doing this, it enobles the viewer to move during the oct of looking, activating o passoge and movement in actual spoce
oand time, creating o dynomic relotionship between viewers in front of and amid the unfolding complexities of information
and sensotions presented on the screens.

One of Foult's contributions for me, is that it enobles me to feel, it presents not only ethnogrophic knowledge, but it
manifests how three people con colloborote to creote o poetic work of art o vision encompossing deep times oand short
times from the internol to externol experience, from micro to moacro ond bock the work enobles me to feel the poetics
oand mystery of time here 'Romontic’ owe meets the progmotics of foctuol record.

Importantly, Foult enobles us to become oware of way something is done, to become attentive to how on artwork is mode,
revealing the sensitivities of timing, plocement and modulation within video installotion.

In the end, | am left with o sense of wonder in the woy diverse things are oble to be reveoled and brought together the
wonder of art in being oble to assist us in recognising the wonder and vitality of life. It is in medioting this as experience
through art that OSW in Fow/t gives us an understonding not simply of the intellectuaol or the oesthetic but of the felt.
Foult energises us while ot the same time enabling us to consider the wonderful connection between o fossil and o brick -
veinforcing the foct thot we ore living oamid on ever-chonging world.
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Fault, RMIT Gallery, 2015.

Foult, RMIT Gallery, 2015.
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FAULT
Open Spotiol Workshop

Foult, RMIT Gallery, 2013

Foult, installation view, RMT Gallery, 2015, Photogrophy: Mark Ashkonosy
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Companion Curotor > Lourene Uoughn

Always implicitly present in any public space, low tends to be algorithmic, quontitotive and invisible. Local and notional
reqgulotions discretise humon behoviour; sometimes they are rigorous and mothematical, other times loose ond under-
defined. They lend themselves to be represented wvisually, and through stoged choreogrophies.

Friction Atlos is on ongoing critical archive, where lows reguloting behaviours and gatherings in public spoces, sompled
from different contexts, ore represented and collected. Friction Atlos is olso the enoctment of such choreogrophies
through stoged performonces in public spoces. Addressing the issue of legibility of public spoce, it aims to moke
reqgulations explicit, through grophical devices. By drawing 11 diograms, and enacting laws on public surfoces, the project
mokes legol prescriptions and loopholes debatoble. Through the engogement of the public, the dynomics of authority become
discernible.

The diograms represent coses from different cities, including Athens, Genoo, Cairo, Woshington, Stockhalm, Sydney, Mew
York, ond Rome. We invite the public to porticipate in o choreogrophed debote, in o rereoding of urbon spoce,
highlighting some of its hidden aspects. Friction Atlos wos initioted in 2014 during B/0 50, the Z24th Bienniol of Design in
Ljubljona, Slovenio. A second iterotion took ploce within the programme of Adhocrocy Athens, ot Souzy Tros in July 2015,



FRICTION ATLAS
loJetee

Respondent > Smiljano Glisovic

To enter into o gome means to put yourself at risk. These risks might be physical, fiscal or some other kind of personal
loss. Play often involues public spectocle and donger, 'reworking poradigms of stotus quo by experimenting with artificial
identities, self-expressive environments, and humorous scenarios’ Witnessed ploy is o communal act of complicity and
accountability in the moking of these new imoginaries. Rules and fair-play underpin games. The players we enjoy to watch
oand become are the ones that ploy faoirly whilst exceeding the boundaries of the gome drown by the rule-makers. These
sorts of players enoct wholly new scenarios which carry with them o sense of donger and o sense of excitement.

In Friction Atlas we are invited to ploy out laws thot govern how bodies relate to one another in public spoace. The laws do
not necessorily target transgressive intentions, they more generolly torget how bodies move in spoce. Lodetes hove
schematised the language in which these laws are given by drowing diograms that illustrate the lows: the distances,
proximities and compositions thot bodies enoct. Typically the ortists use tope to mork out shopes thot orticulote different
lows from oround the world. Porticipants ore recruited to collectively enoct the shopes with theiv bodies in public spoces.
The performing bodies moke wisible ond feel the laws that govern them, the permissible woys of being and reloting to one
another. By fixing the longuoge into shopes and giving those shopes nomes, they use humour and poetry to transform the
intention of the languoge - leaving clues for transgression ond inversion.

For Performing Mobilities, the scene for this porticular enoctment was the Stote Librory of Victorio. As the ortists were
droawing up the shopes on the ground, o security quard odvised them thot nothing was ollowed to hoppen on these steps
without prior permission from the Library, which they did not howve. The markings hod to be removed, and another plan
concocted. Collectively, we (the artists ond participants) decided we would use the mops in our honds, without the
morkings on the ground, to improvise o gome. We didn't speok, we ployed, we followed the rules of the mop and we broke
them. We rvan around the steps in confusion, and we sought different ways of being and moving together. We attrocted
spectotors and porticipants and questions and quizzicol looks.

The choreogrophies we enocted were o little hysterical, new to our bodies and the woys we reloted. These

choreographies impelled us to move in new ways, think different thoughts and in different vhuythms. This disruptive public
spectocle woas mode more dongerous becouse our witnesses on the steps of the Librory, together with us, did not know
whot predetermined lines we were following. The poths we were marking out on the ground ond the compositions we creoted
remoined fluid, where the limits of whot was and was not permissible were continually erosed ond redrown.

This was not an act in simply following rules, but vother pushing ploy into thot dongerous spoce of transformotion ond

renewal: all that soft tissue ond laughter, creoting the possibility of leakoge, of flowing over - vevisioning the porodigms
thot govern our bodies and folding the spectotors into this gome of risk.

1 M Flanogan, Critical play: Radical game design, MIT Press, Cambridge, 2009,
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FRICTION ATLAS
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Friction Atlas, RMIT Gallery, 2015, Photography: Mavk Ashkonosy.

Friction Atlas, RMIT Gallery, 2015, Photogrophy: Mork Ashkonosy.
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FRICTION ATLAS
loJetee

Friction Atlas, BIOSO, Ljubljono, September 2014,

Friction Atlas, BIOSO, Ljubljono, September 2014,



HOUSE OF WISDOM
Dovid Cross & Jem Moble

Companion Curotor > Poul Roe

In 1258, one of the most extroaordinory culturol and scientific experiments come to o sudden and highly destructive end.
Mongol roiders, loying siege to Boghdod, set obout systemaotically destroying the incredible archive of research oand
scholarship that hod come to moke up the House of Wisdom. Operating for nearly half o millennivm, the House of Wisdom
was on Islamic reseorch centre devoted to ideas of self-improvement through the orts, sciences, ond humanities - where
‘'self’ wos understood in non-otomistic terms: os culture propogoting its own growth and refinement for the good of all

Ideas of self-improvement implicit in the activities of the House of Wisdom are todoy monifest in different forms. While
scholarship is still o cornerstone of knowledge accumulation and disseminotion, other non-cerebrol activities hove become
centrol to our contemporory sense of self-improvement. Physicol and psychological wellbeing and sociol connectivity are
seen o5 fundamentol components of today's individual, no longer defined through modernity’s ideal of ‘well-roundedness’, but
ever unfinished in o milieu of urgent speciclisation and ‘life-long learning’ for competitive odvantoge.

Taking the House of Wisdom as inspirotion, artists Jem Noble (Vancouver/Melbourne) ond Dovid Cross (Melbourne) stoge o
new monifestation of this intellectual hothouse. As o project developed under the oauspices of Performing Mobilities, the
ortists instigote o new House thot interrogotes whot self-improvement con meon in our time. The artists working with an
invited group of 15 colloborotors/participonts will collectively build o temporary House of Wisdom in Melbourne. Through
lectures, art moking, performonces, and critical reflection, House of Wisdom will attempt to build o centre for the study of
self-improvement.



HOUSE OF W sDOM
DovidCross & Embbl e

Respondent > Michelle Brounstein

The House of Wisdom (Holl) - o centre for the study of self-improvement — wos focilitoted by Dovid Cross and Jem Moble.
To say it wos ambitious implies there wos o goal, thus, ‘audacious’ is more fitting. For mony of us working within the Holll,
it became clear that there wos no telos to aim for. But whether, in its non-linearity and attempted immonence, it wos o
liberotory process for oll who engoged with it, | am unsure.

Our daoily excoavations of second-hond shops for artefocts were telling obout the new economy; in porticular the
corporatising of chority opportunity shops into social entevprises, ond the sheer quontities of disowned self-help detritus.
Following our morning foroges and debriefs, our ofternoons olternoted between lectures - by Ovs. Loura U Marks,
Jonothan Lyons, Ika Willis, Geoff Boucher, Peter Hill and filmmoker/ethnogropher Ben Russell - and ort-moking ot the
Margoaret Lowrence Gollery ot the WCA. Lyons ond Morks shored their knowledge about the Beit al-Hikmeh (House of
Wisdam) in Boghdod in the Middle Ages, wherein Arobs preserved ond developed philosophicol ideas and technologies from
ancient Greece, which benefitted and informed scholars of the western Enlightenment ero. Also, one of our daily op shop
mobilities doubled as o lecture on the construction of the self with DOr. Geoff Boucher. Among the bookshelves and clothes
rocks at Footscroy Sovers, Holl members coolesced in critical discussion. Then, in-situ we engoged with Or. Peter Hill
obout SuperFictions, the Situotionist-style blurring of foct and fiction os o subversive art-form.

To our process, some visitors expressed bemusement by whot resembled o House of Bedlom. But it lorgely depended on
whaot moment in time across the doy or week people come as to how they experienced it. Daily, knowledges were ossembled
then dismantled os Holl members negotinted the gollery spoce, ortefocts, affective vesearch, visitors and eoach other,
sometimes in o process vesembling consensus decision making.

We interrogoted how in o time of insecure work and corroded community, it suits the ends of neoliberalism for us to
believe there is something wrong with us as individuals, that only o new 'Shokeweight” or neuro-linguistic OVD set con
resolve. Working collaboratively in our making and curotion also dispelled the moster superstition that we oare eoch alone.
However, when so many of us ore occustomed to atomised culture, colloborotion con provoke great friction, so it wos not
alwoys pretty. But it sure was beoutiful. As an artist/researcher, Arab Jew, ond child surviver of self-improvement, both
Hollls continue to inspire me.

For our lost curation in the Holll, we consensed to elevate aoll self-improvement artefocts to the top of o dividing wall
appropriated as o plinth, not os an illuminated conclusion but rother as o crepuscular, liminol storoge measure. However,
given Holll's critiques of troanscendence discourses implicit in self-improvement, perhops our conditioning ambushed us here
in this move to elevate. Or did we become enlightened? Future Hollls moy speculate, should they rvecur. Long live the House
of Wisdom!



HOUSE OF WISDOM
Dovid Cross & Jem Moble

House of Wisdom, Maorgoret Lowrence Gollery VCA, 2015, Photogrophy: Koy Abode.



HOUSE OF WISDOM
Dowid Cross & Jem Moble

House of Wisdom, Margoret Lowrence Gollery WCA, 2015, Photogrophy: Koy Abode.

House of Wisdom, Margaret Lowrence Gollery WCA, 2015, Photogrophy: Koy Abode.



0-T-D#2 ORIGIM-TRANSIT-DESTINATION
Australion Performonce Exchonge

Componion Curotor * Bionco Hester

Why do people risk their lives on perilous boot trips ond toke extreme octions when foced with being turned bock?
Referring poetically to the physicol, emotional, ond spirvitual journeys mode by asylum seekevs, Origin-Transit-Oestinotion
(0T0) developed orgonically into o mobile performonce work thot generotes o series of unsettling experiences for
audiences, while simultoneously offering them intimote encounters with asylum-seeking artists and the ploces along their
journey.

Always octive, never possive, these artists are in control of their representotions ot oll times. First stoged in Western
Sydney in March 2015, OTD developed o process thot is o templote for site-specific, community-engoged performance thot
works anywhere osylum seekers or refugees live.

Who are we? Who is ‘one of us'? What codes must we live by? Who are we part of? lWhose humanity do we recognise os
akin to ours? And o further terrible question: What do we owe those whose humanity we fall to recognize?’ (Sevendrini
Perora, 1968). With 60 million displaced humans on the move todoy seeking howvens [UNHCR), how con the rest of the world,
porticularly those privileged to live in peace ond relotive justice, vespond ethically? In OTD we invite, inveigle, ond coerce
audiences into o spoce of identificotion, recognition, curiosity.

O0TD is oan octivist work, driven by o refusal to be silent and o determinotion to engoge in uncomfortoble conversations. It
deals with our societal complicity in government policy and community collusion in the dehumanising discourses possing os
debote in medio representations of people seeking osylum. OTD insists on the oaudience toking steps to walk in another's
shoes. It builds loyers of experience, shared dilemmos, loughing and singing. It simultoneously introduces small discomforts -
relinguishing o mokile phone, entering o blue light spoce alone, being assigned o nome or number. It is at all times an
invitation to speak.



0-T-D#2 ORIGIN-TRAMSIT-DESTINATION
Australion Performonce Exchonge

Respondent > Caroline Wake

It is o stellor title - poetic, burecucrotic, and acronymic oll ot once. Yet perhops my fovourite aspect is the #2 Over the
post fifteen years, | hove seen scores of performonces mode by, with, and about refugees ond asylum seekers. These
include outobiographical monologues, verbotim and documentory ploys, physicol theotre productions, circus ond comedy
octs, os well as performonce ond instollotion art. No motter the genre, they rorely - if ever - hove o second life. One ov
two have toured, three or four hove been photogrophed, five or six have been anthologised! Thirty-two have been
catalogued in an oppendix to Rand Hozou's article 'Staging Hidden Stories: Australion Theatre and Asylum Seekers'? The
rest, however, live on in our orol histories of performonce: remembered but not vecorded, and thus with less cultural
respect and reoch in o world that privileges the written word.

In its first itevotion, Origin-Transit-Oestination wos o mobile performonce thot took oudiences oround Sydney's western
suburbs. In Auburn, marshaols took our mobile phones, gove us numbered bodges and put us on three buses. On the Red
Bus, we listened to Osamah Sami ond Fom Adulazeez sing, play guitor ond tell stories. In Villowood, we stopped in the
corpork outside the immigrotion detention centre; seconds loter security guards approoched and sent us on our woy ogain.
This time we were occomponied by two different artists: Doniel Soeed and Shokufo Tohivi. In Foirfield West, we stopped in
another corpark, this time outside o supermorket and underneath o billboard of o politicion where Soeed and Tahivi asked
his imoge, and implicitly the oudience, whaot he wos doing and why. We reboorded the bus, along with artists Jamal Al Al-
Hallog and Mohammed Rlanezi. Finally, in Liverpool, we disemborked and entered the Cosulo Powerhouse where Seon Bocon's
video dominoted the foyer ond the performers ployed o stronge soccer gome and conducted o brief citizenship test. In the
final voom, Shahla Shohani, o Kurdish-lranion ortist, vran on o treadmill while her video self norroted her escope,
occasionally interrupted by o medio montoge. The night ended without applouse: auvdience members retrieved their phones
ond retreated home?®

For me - and | reolise thot my experience moy hove been atypicol - the instollotion in the Morgoret Lowrence Gaollery ot
the UCA wos both o continuation of this live performonce os well as o remediation of it. Medio scholors Joy Dowvid Bolter
and Richard Grusin define vemediotion as "the vepresentotion of one medium in another’ or "the formal logic by which new
media refashion prior media forms'*

Origin-Transit-Oestination #2 wos o vemediotion in the sense thot it vepresented the live performonce by including some of
the some moteriols: Bocon's footoge and Shohoni's treadmill 1t wos also o remediotion in the sense thot it recomposed the
prior performonce, by absenting the live body of the performer and pointing to this obsence by leaving on orange life
jocket lying on the floor. | vecall Alonezi's story obout o life jocket - he took his own but gove it to o fellow boot
possenger, o small givl, who he wos worried would drown without it - but | did not remember the object itself. Perhops
that's becouse it was not a life jocket. When | looked more closely, | realised thot it was o small backpock: brightly
coloured, decoroted with daoisies oand butterflies, and o bit dirty. Did it belong to someone? Hod | misremembered something,
even everything? Did it motter? Suddenly | was struck by the horvible mismotch between oll three objects in the spoce: the
screen thot disployed an endless seo; the treadmill thot sot clumsy ond motionless; and the bockpock - o bouncing
hindrance when you're vunning and o dragging weight when you've swimming. | felt my own bockpock pressing ogoinst my
neck, which was suddenly hot and clammy. | wanted to go home.

1 Emma Cox, ed. Staging Asylum: Contemporary Australion Ploys About Refugees, Curvency Press, Strowberry Hills, 2013, See also "Art & Asylum: Politics, Ethics,
RAesthetics’, Real/Time, 7 September 2010, <http://recltimearts.net/feature/Archive_Highlights/9992>, accessed 1 June 2016,

2 Rand Hozou, 'Stoging Hidden Stories: Australion Theatre and Asylum Seekers.” /nStead, no. 3, 2010 <http://www.insteadjournal.com/article/asylum/>, accessed 1
June 2016,

3 For o more detoiled occount, see my veview: Coroline Uloke "Shoulder to Shoulder: Cosula Powevhouse Avts Centve, Origin-Transit-Oestination’, RealTime, no. 126,
April-May 2015, pp. 6-7. <http/Swwwreoaltimearts.net/article/issuel26/1877>, accessed 1 June 2016,

4 Joy Daovid Bolton and Richord Grusin, Remediation: Understanding New HMedia, MIT Press, Cambridge MA, 1998, pp. 45, 273.
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0-T-D#2 ORIGIN-TRANSIT-DESTINATION
Austrolion Performonce Exchonge

0-T-D #2 Origin-Transit-Destination, Margoret Lowrence Gallery YCA, 2015, Photogrophy: Koy Abode.

0-T-DO #2 Origin-Transit-Destination, Morgoret Lowrence Gollery VCA, 2015, Photogrophy: Koy Abode.
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Origin-Transit-Destinotion mobile performonce, Shahla Shohni on vunning mochine in medio montoge by Sean Bocon

Origin-Transit-Oestinotion mobile performonce. Shahla Shohni on vunning mochine in medio montoge by Seoan Bocon.
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PAN & Z00M
Jondi Keane & Koyo Borry

Companion Curator > Mick Douglos

Fan & Zoom toke the effects inscribed in the global longuage of cinemo and turn them into performotive and porticipatory
imoge-moking opporotuses. Jondi Keane and Koyo Borry's instollotion invites wisitors to colloborote in the construction of
the imoges in order to re-explore relotions between medio technologies ond embodied experience. The result is an exponded,
amplified and diloted experience of the performotive power of imoge-moking and imoge-viewing.

Faon oactivates on occumuloting collection of moving ponoramic imoges - provided by Koyo Borry ond PSi Fluid States
porticipants from oround the world - that visitors moy interoctively inhabit. The wisitor manipulotes relotionships between
an imoge projector mounted vpon o dolly trock, and o trockpod that scrolls the projected panoramo. The live event of
constructing-perceiving ponoramic trocking shots opens up in woys that expond sensory experience beyond wsual
peripheries.

Zoom co-opts the 'dolly-zoom' effect in cinema - wherein the comeroa zooms in while moving bockward or zooms out while
moving forward - resulting in the imoge exponding to amplify an intense moment of reolisation. Hitchcock developed this
technique in {ertigo to show oudiences how the protogonist experiences his fear of heights. Jondi Keone pulls opart the
double movement of the comero effect by himself performing the pulling bock and forth of o moving wall as o boackdrop.
Moments of reolisation ore creoted between wvisitors who toke up the comero operotion, and oan improvising actor's role, to
oaccompany Keane's durational wall moving. An vpdating collection of filmic moments mode throughout the installation
durotion screen ‘on-set’.

Amongst the pervosive longuoges of cinema, photogrophy, television and mobile media, Pan & Zoom explores how oudiences
here ore performative inter-octors, rendering the imoge toword the body's exponsive inhobitotions of spoce, and
challenging the grip of technological seduction.



PAN & Z00M
Jondi Keone & Koyo Borry

Respondent > Philipo Rothfield

Zoonr. According to Merleau-Ponty, perception typically forgets its origin in the body and loses itself in the object. | wotch
this screen, voguely registering the top of my fingers on the keyboord, but give no thought as to the curve of my spine,
the droop of my jow. The gestures of the comero ove equally implicit. They guide my wision, which is completely preoccupied
with its object. Such is the lure of the imoge-object. The camera is my visual delegote, my perceptual agent in charge of
the scenic field. But | have forgotten oll this.

Jump cut - Jondi Keone shoulders o stronge burden: o large photogrophic imoge of an urbon scene. He picks up two lovge
ropes and tugs this scene towords o comero. MNext, he leans and thrusts, pushing the imoge awoy. Zooming in, zooming
out. His sweot equity lends weight to the work behind the imoge. Our bodies now join this trio between Jondi, the comero
and its imoge-object. It looks like o play when we re-play the camera’s vecordings, as if the recorded imoge were this
work's ultimote destinotion, more importont than our lived experience in the making. The imoge tokes over - so easy to be
seduced by whot things look like, digitally immortolised. But memory plays its own game. It's not the imoges of the screen-
donce thot stoy with me but the feel of Jondi's body pushing, pulling, dragging, leaning, sweating.

Faon: And now it's our own bodies who must do the work. We slide o comera along trocks to veveal another kind of scene.
It's odd, the morked poraollelism of the trocks seviolly unfolds imoges which ore purportedly ponoramic. A linear revelotion
of that which ought to be civcular, 360 degrees, flanking our corporeal point of view from oll sides. We ore the agents of
these imoges oppearing. They are linear but olso sutured; consisting of very different scenes, content, colours ond vistos.
One scene after another slides into view, posed against another kind of bockdrop: the nuts oand bolts of the spoce itself,
metol struts, boords, supports. This is weird. The emergent ponoramo moves one waoy, the supporting bockdrop slips the
other woy. It's like bocking o trailer down o driveway.

The comera’s pon and zoom ore, by now, gestures of the cinematic every doy: their movements are habitual, implicit,
hardly noticeable. Pan & Zoom moke o ploy out of these techniques. Yet nothing hoppens unless and until we enter these
mini-worlds. When | was little, | loved London's Science Museum becouse there were knobs to push, buttons to press.Pan &
Zoom ore like those little glass coses with their knobs and buttons. To push those buttons is to reveol something, to
unrovel the mysterious. We are inside these 'coses’, however, o port of their mystery. Our porticipation in these
adaptations of cinemotic technique puts our bodies in the foreground, not as objects but as ogents. The wisuval field is
thereby converted into o domain of actions ond interoctions, between bodies (comera, ortist, poarticipont), but olso within
o volatile dynamic of imoge, experience and perception.
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Fon & Zoom, RMIT Gallery, 2015, Photogrophy: Movk Ashkonosy.

Pan & Zoom, RMIT Gallery, 2015, Photogrophy: Mork Ashkonosy.
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PAN & ZOOM
Jondi Keone & Koyo Barry

Pan & Zoom, RMIT Gallery, 2015, Photography: Movk Ashkonosy.

Poan & Zoom, Performing Mobilities, RMIT Gallery, 2015, Photogrophy: Mark Ashkonosy.
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REMOTE WIEWING
Lucy Bleach

Compaonion Curator > Dowvid Cross

Humans, like pigeons, moy be drown to o particulor place throughout their lives vio o form of deep mognetic attroction. In
the waork Remote Ujewing, Lucy Bleach invites members of the Moonoh Homing Pigeon Associotion' to share their 'sites of
attroction’. The fanciers provide mops, GPS locations, verbal divections, and o smaoll flock of pigeons. The members do not
reveal why the site is significont to them, why they endure on ongoing pull towards it, as it is their own privote
magnetism.

Sonctioned by eoch foncier, os an envoy between place and mognetic pull, the artist trovels to eoch foncier's locotion of
attroction, accompanied by theiv birds. A spy comera secured in o purpose-built horness is ottached to the breost of one
pigeon. On release, the birds leove their foncier's selected site ond, by droawing on minute mognetic porticles in their
beoks, novigote their woy home using the eorth’s mognetic field, as the site and oerial journey home are recorded on the
video comero.

At the completion of oll flights, the oeriol footoge is previewed in o one-off screening at the Moonoh Pigeon clubhouse,
(re)connecting the fonciers to their sites of enduring ottroaction. The footoge then migrotes to Melbourne to be screened
as simultaneous individual flights, indexing journeys travelled and connections performed os persistent loops within the
TRACES exhibition for Performing Mobilities.

1 The Moonah Pigeon Homing Pigeon Associotion was founded in 1926 is one of the oldest clubs in Australio. Moonah is o northern suburb of Hobart.



REMOTE VIEWING
Lucy Bleach

Inflight
Respondent > Camila Morambio

| am in the air as | write this. Flying from Melbourne to Stockholm, | am now suspended some 35,000 feet over the Earth's
surfoce. Attoched to the belly of this airplane there is o comero copturing imoges of the gliding globe below. | am able to
observe the Earth's spherical shope and its changing skin condition through o small TV screen ottoched to the seot in
front of me. | am transfixed. Streaming into my field of vision, the steady imoge of the world strikes me as artificial in
comporison to the choppy, jerky, even dizzying imoges of Remote Uiewing. | look out, onto the wings of plane, they are not
flapping. | look now to my own wings: the left holds the notebook thot holds the words that that | now type into the
computer, the right grips the pencil that flows evenly bock and forth over the piece of poper.

By ottoching bro strop hornesses with tiny comeros to homing pigeons, Lucy Bleach offords us o peek ot the mognificent
journey of o group of birds, but whot strikes me most about this creotive vegister of o body mass moving through
airspoce is the directionolity. The mogneto-reception ability of pigeons is o proven foct. Still unresolved is whether the
sense obility to perceive divection, altitude ond locotion - by detecting the mognetic fields of the Earth - is achieved
thoanks to cryptochrome-medioted receptors in the eyes ov if it depends on o beok mognetite. Either woy, or actually both
woys, is testament to the sweeping choreogrophy of individuol bodily function and eorthly guiding forces.

Eeing olive during the sliver of history in which the humaon desive to fly is finolly o lived reality, mokes me think bock to
the myths, attempts, and ultimotely to all of the projecting thot it hos token for the foshioning of o wvehicle thaot allows
me, now, to perform airborne mobility. In the midst of this fontostical, mortal feat, | notice thot the performonce of this
utmost engineered mobility actually entails thot my own individual body be buckled in. Though not fully motionless, freedom
of bodily action is highly restricted. Seated, supervised, | am o consumer. Every so often, | stop writing to look ot the
screen thot shows me the Earth | belong to, and | use this time to proctice o blood circulation method | leorned from o
dear, old Koreon woman. Her witolity hod alwoys been apporent to me when | mustered up the couroge to interrupt her
oand osk what she wos doing. Her reply wos thot | should mimic her octions: hold out your hands, polms focing each other,
touch the fingertips of one hond to those of the opposing other, keep the palms hollowed out as if holding o lorge
gropefruit. Proceed to votote one thumb ovound the other, holding the pressure of oll the other finger tips ond the
hollowed palm. Mowe through all ten fingers, rototing in both directions. This she said 'will circulate the blood ovound the
whole of your universe, ovoid stognaotion in the home'
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Remote Viewing, homing pigeon with comero.

Remote Wiewing, video still. Courtesy of the ortist.
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REMOTE VIEWIMG
Lucy Bleach

Remote Wiewing, video still. Courtesy of the artist.

Remote Wiewing, video still. Courtesy of the artist.



ROBE/S
Functum

Companion Curator > Dowid Cross

The Robe to Centrol Goldfields Track, walked by thousonds of Contonese in the 1850s, informs one of the great east/west
migrotion landscopes in Australio. In o reverse movement, artists/porticiponts walked sections of the trock towaords Robe
from the Goldfields, which is located approximotely 1.5 hours from Melbourne.

After consulting with their ‘local knowledge' guide, with whom they were put in contoct, artists/porticipants deported with
o kit of quartz morker stones to indicote and record places ond feelings of estrongement or strange belonging. They
walked their chosen section of the Robe Trock over one full doy (or 30kms, whichever was more achievable).

Documentation of eoch wolk, including their morker sites, veflections, vesponses, and recordings were then uplooded onto
the Robes5 Blog to inform o collective installation - o quortz cairn morker with on interoctive taoblet/plaque thot drows on
the custom of coirns throughout the region thot mork possoges.

RobesS culminated in o collective walk for Performing Mobilities porticipants, from the original Central Goldfields alluvial gold
rush site in Chewton, through o migrotion landscope, to o gathering ot on ancient vice poddy field site at Vaughon
Springs (o total walk of 2.5 hours) oheod of the Performing Mobilities Assembly in Melbourne.



ROBE/S
FPunctum

Collecting Londscape: A Scenographic Meonder
Respondent » Tonjo Beer

In September 2015, | took port in Robes5, o project which exploved the oct of global itineroncy within Victorion migrotion
landscopes - initioted and curated by Jude Anderson of Punctum Inc. | was one of o group of selected artists inuvited to
undertoke o section of the goldfields trock in vesponse to the thousands of Chinese migrants who walked from the small
port of Robe in South Australio across unmorked country to the Victorion Goldfields in the 1850s.

My response to this historical context was to undertoke o ‘scenogrophic’ meonder in collaboration with two women (Angela
Campbell and Amy Tsilemonis) by surveying o smoll section of the moss migration route undertoken by Contonese workers
in Bollarot. Through the oct of three women ‘performing’ o scenogrophic possoge ocross the Centrol Goldfields, the project
aimed to explore how Austrolion londscopes are shoaped by migration ond how these londscopes shope experience.

Our tosk os ortists wos to consider how historicol migrotion londscopes could be ploced ot the centre of contemporory
experience. We wanted to copture or ‘collect’ how the spatiol, visceral, sensorial and hoptic dynamics of our selected
possoge might shope feelings of estrangement, 'stroange belonging’ or dis/connection as we responded to the un/fomiliarity
of landforms, cultural contours and climatic conditions. By exomining woys to reveal the historicol norratives of cultural
and vegional development, we osked: How do the loyers and frogments of historic and contemporary migration shope our
sense of being in the world? How do we relote to these frogments and how do they inform our conception ond perception
of spoce? And what ore the toctics that we might use to copture these sensory experiences?

We began our walk from Open Monument, o newly minted public ort work by Chinese Australion artist John Young, ond
finished our trek ot the end of the 'old creek rood'. As we engoged in the oct of imogining the migront experience of
‘estrongement’ for ourselves, we octively scoured the ground for clues, occidents, chonces and unforeseen circumstonces
of the ‘unheimlich’. Our journey was o surrvogotion of sorts, but whot was revisited was not the Chinese experience, but
their own connection with londscope and the materiols thot we encountered os port of it

Using ploce-bosed scenogrophic, eco-materiol and scientific methodologies, our project sought to reveol alternotive
narratives of cultural and regionol development through o divect engogement with the hoptic and sensoriol. We collected
specimens in glass jors, leaving white quartz stones (provided by Punctum Inc) to mork our progress. We colloboroted to
oauthor and document the journey through our direct engogement with found objects, photogrophy and field notes - o
collective experience of o familior landscope mode strange. Geologicol, temporal, moterial, vegetoble, humaon and non-human
forces were ‘preserved’ in jom jors (os ‘morquettes’ or ‘minioture worlds’) in on attempt to copture the essence (or
‘concoction’) of the meondering experience. The Journey became o scenogrophic investigotion in reconnecting human
experience with londscopes of the post ond of the present.
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RobesS, RMIT Gallery, 2015, Photography: Mark Ashkonosy.

Robess, 2015 'Cairn morking o migrant possage to the Centrol Goldfield. Photography: Jude Anderson.
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Robe/sS, 2015 'Alluvial field of estrongement’. Photography: Jude Anderson.

Robess, 2015 'Place of abondon’. Photogrophy: Jude Anderson.
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SAL DE SAL
Mick Douglas

Companion Curator > Poul Roe

The Circulations series employ solt to octivote encounters in the dynomic inter-relotionships of globality and locality. Salt
is o ubiguitous form of matter; o materiol in the hydrological cycle that is essentiol to life ond o potentiol couse of
breckdown of living systems; o substance of historically significant social ond economic exchonge, whose culturol usage
gove rise to food preservation ond sedentory lifestyles. Salt is o materiol in cyclical movement and tronsformotion -
through bodies of water, through the bodies of humans ond living orgonisms, and through lond - that elicits owareness of
the porosity of entities ond roises questions of equilibrium and change. The Circulations series drow upon regional
resononces of salt: the historical emergence of mercontile proctices ond wealth through dominoting salt trode in the
Adriatic; the loss to local economy with the closure of foreign-owned solt pans on Long Islond Bohoamas; the oceanic
imaginary in the Pocific islands; the post-tsunami consequences of seawater flooding agricultural lands in northern Jopan
and the symbolism of spiritual purificotion through salt. Our ottention is directed to the ronge of humon negotiotions with
notural systems and resources - commonly containing ond copitalising - whilst circulations of salt continue to exceed
contral

So/ de 5o/ octivates three sites through which the humaon body con register global and local dynamics. At RMIT Gallery, o
body of salt is encountered, vecently collected from on oreo of increosing salinity exocerboted by agricultural irvigotion
demonds on the Murroy-Daorling Basin, At Margoret Lowrence Gaollery, o body of woter is encountered, linked with the
Wonthoggi desalination plant established in times of drought to meet metropoliton Melbourne's woter demands, thot hos not
yet been required to supply desalinoted seowater to Melbourne. Possing between Golleries one crosses the lower reach of
the Yorro River, where freshwoter ond soltwoter ore in constant seosonal negotiotion.



SAL DE SAL
Mick Douglas

Mick Douglas’ Pickled Butoh: "Sal de Sol’ as MotureCulture
Respondent > Maooike Bleeker

Mick Douglas is floating in o woter basin, attempting to mointoin an equilibrium. Amooro Roheem scoops salt on his body.
As the amount of salt increnses, Mick's body is pushed down into the woter. When the water touches the solt, it begins to
dissolve, thus reducing the downword push on his body while ot the some time the solt dissolving into the woter increases
the maoss per volume of the woter and, with it, the vpward push to Mick's body. Performonce tokes the shope of o
constont veboloncing in vesponse to the chonges brought obout by the moteriol troansformotion of the salt from solid
crystals to solution.

This moy be considered o posthumon performonce in how it decentralises the human performer. Mick's vole is thot of o
sensor detecting chonges brought about by the salt in the milieu in which his body finds itself, reboloncing itself in
response to these chaonges. Perhops we could consider this performance on embodiment of the veboloncing of ecological
systems in response to processes of solinotion and desalination os they result from (among others) agricultural ivrigation,
desalination plants, and dams created to offer protection from flooding.

Witnessing Mick's performonce in the water basin, ond earlier in o gollery covered in o thick loyer of solt, | am reminded
of the intensity of Butoh. His performance hos o similor intense physicoal concentrotion ond responsiveness, and, like
Butoh, it is not about the expression of individual identity that hos been such an importoant trope in much body ort and
performonce. Instead, the intensities channelled by his performance hove o kind of obstroact quality thot is reminiscent of
Land Art works; these contemporaries of body art ond performonce thot mediote in veloting to o lorger environment oand
in developing understanding of the environment from bodily engogement. Drawing attention to the performonce of solty
woter, 5o/ de Sof brings to mind Robert Smithson's Spikal Jetty (1970), the vemorkoble construction of basalt vocks in the
Greot Salt Lake in Utah. The spiral structure creoted by Smithson is sometimes visible and sometimes not, depending on
the level of the water in the Great Solt loke. Its becoming wisible and invisible movks the tronsition of huge amounts of
solt from solid to solution, and vice versa. When visible ot all, the structure is sometimes like o spiral dom dividing the
woter, sometimes it is o sculpture in o desert of salt.

The series of performotive interventions of which Mick's ‘pickled Butoh® in the water basin is port, drows ottention to the
performonce of solt os something Donno Hovowoy proposes to coll ‘MaturveCultuve’ (The Companion Species Manifesto,
2003). With this, she points to the inevitoble entoanglement of the notural and the cultural, the body oand the mind, the
moteriol and the semiotic. The series of works presented during Fluid Stotes under the title 5o/ de Sa/ similorly drows
attention to this entanglement. Solt is o mineral with certoin chorocteristics thot moke it appear os solid in certain
conditions ond os solution in others. Salt is noture. Yet how, when and where it appears as either solid or solution is
entongled with culture, with the coultivation of lond ond woter, with the vorious uses of ond struggles with salt, and with
the value of salt in different cultures. Salt crystaollises and dissolves ot the intersection of noture ond culture.



rrrer»PERFORMIMG=>>MOBIL
FORMIMG:==MOBILIT

SAL DE SAL
Mick Douglas

o

-
_'-._.-. -.:_-.__-. . ™ -.:_
PR

‘Sal (de Sal) (circulotion #0007), RMIT Gallery, performance.

(Sal) de Sal’ (circulotion #0007), Margoret Lowrence Gallery, installation view. Photo Christion Copurro.
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SAL DE SAL
Mick Douglas

(Sal) de Sal' (circulotion #0007), Movrgoret Lowrence Gallery, performonce video instollotion view. Photo Christion Copurro.

(Sal) de Sal’ (circulation #0007), Margoret Lowrence Gaollery, performonce video instollation view. Photo Christion Capurro.
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TAKING A LINE FOR A WALK
Dowvid Thomas & Lourene Youghon

Componion Curotor *> James Oliver

Taking o Line for o Walk is o porticipotory performonce work thot employs principles of playfulness, participoation and
colour os o means to moke visible the trojectories ond duration of transition within and across ‘ploce’.

Dawvid Thomas ond Lourene Youghaon drow on previous work to present this performonce installation os on outcome of
their proctice-bosed conversations on the noture of ploce, and modalities of articulating invisiblefintangible ospects of
(spaticl) transition. Within this proctice, colour is used os o novigotion device.

Taking o Line for Waolk, extends the artists’ orticulotion, with the development of o two-port instollation/event linking the
RMIT Gollery and Margoret Lowrence Gollery in Melbourne. At eoch site, o series of different coloured and sized lines are
stocked in the gollery, presented and waiting to be token to the streets. Members of the public will be invited to drow
their poth - o line - from, between or around one gollery to the other gollery. These lines ‘'waolked' and thus drown in
space will connect experiences of exteriority ond interiority, noture and culture, by moking visible the ephemeral
experiences and connections of daily life.

The oction is not prescribed in o way that porticiponts must moke their way from one gallery to another - porticipants
may elect to perform more or less movement - and it is anticipoted that, os o public-sited work and situotion, there will
be o multiplicity of socioculturol engogements. |t is port mobility, port encounter.

The project encouroges octive looking and greoter aworeness of the spotial proactices of mobility. It will be variously
documented and vepresented with small colour imoges ond photogrophs accumuloting in the golleries. No motter whaot the
distance of the journey, the work mokes wvisible individual possoges through spoce, embodied and occompaonied, from one
locotion to another.



DOowvid Thomos & Lourene Waughaon

Respondent > Amooro Roheem

Taking a Line for o Walk by Dowid Thomos and Lourene Youghan is o porticipotory ortwork toking its title from Poul
Klee's famed description of o drowing. A bundle of sticks pointed in contrasting colours (red, green, blue, white) stand
against RMIT Gallery and Margoret Lowrence Gollery walls awaiting humon octivation. Taking o Line for o Walk invites
viewers to drow the spoce between these two ploces by toking o line for o walk, literolly.

When | first entered RMIT Gaollery, it took me time to notice these pointed sticks stonding silent and immobile against the
white wall. | often find thot o quiet work tokes o while to moke itself known but, when it does, it shimmers. Eoch stick is
the same ond olso different; different in colour, weight, length, breadth. My hond tentatively reached out, all twenty-seven
bones clasped o long, leon, white body of wood. Oo you choose the stick or does the stick choose you? It's hord to soy,
we must imogine that it's o diologue, certoinly thot's how it seemed to me when | found myself unexpectedly foced with
latitude. Whaot | vecall now is that one afternoon in October, o pile of footfall took me down to the viver. | didn't exoctly
choose my direction, it was most certainly on interweaving of footsteps with stick-steps. Sometimes drogging, sometimes
wielding, sometimes o feather, the white one in my taoil, through people, trees and trams, the lean, light, white, wooden
stick and | crisscrossed southward, oll in lines on o grey doy.

When toking o line for o walk, the artwork multiplies its vesononces, bringing my ottention to all moanner of lines. There is
the line in my hond, sometimes hovizontol, ot other times vertical; there ore topographical lines between the two golleries;
there ore timelines, oll of which are to be mopped through moment-to-moment owareness and play. There are lines between
human ond object, those detailed moments when lifelines and longitudinal lines laced my focus to the interconnectedness of
time, body, place and things. There are mythologicol lines, kinoesthetic threads loosely sketched between body ond
imagination. By drawing o line in continual motion, by sharing o poth and shoring o pulse, | con soy for certoin we were
here, ond olso somewhere else.

In this artwork, the foamilior voute is stretched just enough to push me over the edge of comfort. A journey wolked o
hundred times troansforms into once-upon-o-time. Down by the river - where exoctly, | cannot soy - | crossed o line, o line
that | hod not seen before, oand only appeared on the daoy that | held o split cut cord in the polm of my hands. How long is
o line? Why it stretches all the woy oround the globe. It is stroight oand norrow, curved and white. It disoppeors from time
to time into fog or pottern. It is o woodpile, o walker's trocks, it is o bundle still growing, another yeor's cutting.
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Toke o Line for o Walk, RMIT Gallery, 2015, Photography: Mark Ashkonosy.

Toke a Line for o Walk, 2015,
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TAKING A LINE FOR A WALK
Dowid Thomas & Lourene Woughon

Take o Line for o Walk, RMIT Gallery, 2015, Photography: Mark Ashkonosy.

Toke o Line for o Walk, 2015, Image contributed by participont.



TOWMN CROSSINGS
Poul Gozzolo & MNodio Cusimono in associotion with plon b

Companion Curator » Dowid Cross

Town Crossings is an experimental performonce/mopping project thot utilises gomeploy os o civic and sociol strotegy of
engogement across the physical landscope. Highlighting movement and mobility as an inherent ond fundamental actioning of
the everydoy, the project exposes the tronsient noture of relationships thot generate and form the daily spoces we
operate in.

In 2015, o series of directed yet meondering cross-town journeys were generoted by o ploy of exchoange between one
person (the ployer) and the response invoked by throwing o passer-by (the other ployers) o Frisbee. A GPS morker on the
player vecords the winding pothways, which accumulote as o series of moppings thot moke visible the meondering ond
hophozord noture of the overoll trojectories - exposing the dynomics between the intended direction and the octual
manifestotion of eoch journey. Understonding thot cortogrophy is an attempt to fill geogrophic spoces with knowledge, in
o graphical form that we con communally understond, the exhibited mops veframe the hegemonic vaolues granted to notions
of efficient and economic trojectories of humon octivities ocross spoce and time.

As o light and flexible model, Town Crossings encouroges porticipation os an open and flexible apparatus. Valuing cultural
production through non-economic exchonge. where the ability for anyone to porticipote ollows for the constont propulsion
of the mediating object, it is o fluid and open process, engoging with o strategy of performaotive acts as generative sites
of social inclusion.

Sited in the everydoy, Town Crossings con olso be seen os on evolving choreography of interpretation, os it produces new
engogements vio each outing. Activated in the immediacy of the spoce, and the instontly forming and dissolving of the
porticipatory relationships that occur, the project revalues ploy and playfulness in our society as o woy to collectively
produce ond rethink new understandings of ploce.



TOWKN CROSSINGS
Foul Gozzola & Modio Cusimono in associotion with plon b

Idle ideology - it's more thon o gome
Respondent * Cameron Bishop

Surveying the Occupy Movement's coamp ot Mew York's Zuccotti Pavk in 2011, the media theorist McKenzie Wark posed the
question: 'How is it possible to create forms of life for ourselves, even if it's in the shodow of toll buildings that cost long
shadows?" Paul Gazzolo and Madia Cusimano's ongoing project, Town Crossings, vesponds by suggesting that the spectral
vector of the Frisbee offers o counter-proctice to the networked, digital, economic and social flows of the city. The work
for Performing Mobilities in 2015 trocked the Frisbee ployers by GPS through the streets of Melbourne os they engoged
members of the public in o goame. Activating and re-mopping the city os o ployground seems like o ployful thing to do, but
the trojectory of the Frisbee leaves o more serious contrail for us to consider.

In stumbling across theiv project in the city, or in its gollery incornotion (os Frisbee remnonts ond mopped trojectories
ocross the grid of the city), we beor witness to o form of ploy that troces o hophozord score written by the ployer and
their assorted partners. The player throws o Frisbee and someone chooses to cotch it in the city street - o simple
premise thot arcs in, oround, ond ogoinst conventional ideological trojectories. These interoctions between the thrower
oand the receiver (the stranger turned portner) ore not dictoted by the everydoy relotions we hove with time, spoce,
labour, copital and ourselves, but by the humble Frisbee slicing through eoch of them, in whot might be described os o
game of coll and response.

‘Hey, you there' is the famous coll Lovis Althusseur's policemon uses to hail the subject into ideology? Gozzolo and
Cusimono’s work does the opposite, for the veceiver chooses to enter into o field of ploy, and opt out of the system of
occepted discourses ond proctices that cost our everydoy trojectories. [t moy only be for o short while, but in cotching
and throwing o Frisbee ocross public and private spoces, ond entering into o conversotion obout the octivity and other
things, at the very least, Town Crossings vuptures the individual's journey from point ¥ to point Y. It soys: 'Hey, you
there' not to vebuke or bring into line, but to offer o counter proctice to copitolist consumption andfor our conventionaol
use of public spoce - most often o ploce to waolk without notice.

To some, the Occupy Movement wos incoherent in its messoging, but it wos cleor in whot it resisted when it put lote
copitalism on notice in 2011 The movement proffered what the sociol theorist Michoel Warner suggests is o ‘counterpublic”
o public that does not vespond to the coll of officialdom or mainstreoam publics and vesists ideological ossumptions (ond
their translotion into actions)® The Occupy Movement signified rebel idleness, and o way to live decoupled from the smooth
and easy flow of copital (whether we imagine that as o monetary tronsoction ocross geopolitical borders or os the office
worker waolking to work). The Frisbee is o modest intervention by comporison, but in this project, alongside the moppings of
the player’s movements, it signifies idle play, non-economic exchonge, collective porticipotion, and, os suggested, resistance
to the copitalist vhythms of city. To be sure, this project is o situoted counter-proctice and not just o gome.

1 M. Wark, "Zuccotti Park, o Psychogeogrophy’, Verso, 2011 <http://www.versobooks.com/blogs/735-mckenzie-wark-zuccotti-park-o-psychogeography>, accessed 27
Moy 2016,

2 L. Althusseuwr, Essays on ldeology, Verso, London, 1984, p. 48,

3 M. Warner, 'Publics and Counterpublics’, in Public Culture, 14 (1), 2002, pp. 49-90.
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Town Crossings, RMIT Gallery, 2015, Photogrophy: Mark Ashkonosy.

Town Crossings, RMIT Gallery, 2015, Photography: Mark Ashkonosy.
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TOWKN CROSSINGS
Poul Gozzolo & Modio Cusimono in associotion with plan b

Town Crossings, Morgoret Lowrence Gollery VWCRA, 2015, Photogrophy: Koy Abode.

Town Crossings, Porghelio.



WALKING UPSTREAM: WATERWAYS OF THE ILLAWARRA
EBrogon Bunt & Lucos lhlein & Kim Williams

Companion Curotor > Lourene Vaoughn

Hemmed in between the Tasman Seo to the eost ond steep escorpment to the west, the Wollongong (or llaworra) region
hos few lorge rvivers, but an aobundonce of small wotercourses. Roinwoter seeps down the escorpment forming gullies ond
creeks. These wotercourses run through bockyords, olongside sports ovals, through industriol estotes, and variously
constitute picturesque (desivable) water feotures and unsightly concrete-lined drains.

Walking Upstream: Waterways of the Nlawarra hos voots in the ovont-gorde proctices of the post century: conceptual art,
sociolly-engoged art proctice, land art, and hoppenings, for example. It is ot this site, between lond and seo, thot these
three intrepid ortists actively odopt Donald Brook's definition of art os ‘unspecific experimental modelling’. Through
embodied acts of walking as o trio, and in consort with fellow walkers, they seek to be in these ploces os they troverse
the diversity of landscopes.

The walkers begin at the sea, ot an identifioble ‘mouth’. They walk their woy vpstream along nomed ond unnomed creeks,
hocking through weeds ond undergrowth, skirting along property boundaries, talking their woy into people’s yords. They
continue for os long os geogrophy, topogroaphy, and sociol boundories allow.

Through this simple methodology, theiv trojectories intersect with vorious cultures of lond use - mining, bush regeneration,
weed infestation and suburbonisation. These wolks are o form of ‘ground truthing' - o means of comparing official mops
and oeriol photographs with the lived experience of tramping olong actual creeks. Walking Upstream: Woterways of the
Mawarra is o vesolutely local project - born from the desire of the key waolkers to engoge more deeply with the
topographical, ecological, ond sociol fobric of where they live.



WJALKING UPSTREAM: WATERWAYS OF THE ILLAWARRRA
Brogon Bunt & Lucos lhlein & Kim Williams

Walking Upstream: o simple orts proctice method with unexpected outcomes
Respondent > Josie Stockdill

My wviewing of this work took ploce in three ports. Firstly, attending the Performing Mobilities exhibition with the objective
of focusing on the colloborotive multimedio work presented by the Walking Lpstream: Waterways of the Mlowarra ortworks.
Secondly, goining on insight into the Walking Upstream method by porvticipating in o wander vp Edgars Creek in Coburg
Morth with Korina Guinn ond some of the Walking Upstream group ond various other ortist/reseorchers in tow). Lostly, re-
examining the printed broodsheet, which is best described os on unconventional cotologue of the project’s works, ond
reading over the project’s website. As my viewing encompossed several works, writings and an octivity, | will approoch this
toask os o veflection on the arts proctice method of the Walking Upstream project, ond how the vesulting artworks of the
embodied experiences tronsloted within an exhibition spoce.

Setting off on the Coburg poetry walk, | was able to chat with the group more generally obout unspecific experimental
modelling and the brove notion of storting o walk (or indeed an entive project) having no clear idea of where you will end
up, o what might come out of it. We olso spoke more fully about the 'ground truthing' technique, and considered the real
risks of researchers using o process thot is so 'deliberotely vogue' and ‘open ended’

During the walk, we troversed some londscoped ond some wild oreoas, we found swimming dogs ond rubbish, notive birds
and introduced weeds. All of these expected and unexpected discoveries intersected with our poth ond our conversaotions,
creoting atmospheric conditions vich in thought ond creative provocotion. Wolking and interocting with others gove me
occess to veodings of the waterwoys that | would hoave never before pondered.

A fellow artist/researcher and permoculture buff pointed out thot some of the replonted notive species in the areo were
not the best flora to be ve-introduced to the curvent envivonment, and thot this type of conservotion was often nothing
more thon o vromontic ottochment to whot we think ought to be therve. Someone else shorved her concern thot we were not
going to get wvery for ot our currvent poce, olthough the distonce trovelled did not concern me ot all Personally, | was
most taken by the excellent swimming dog we sow and how he relished the dirty, muddy waterhole. | con imagine thaot if we
were to present our ortistic response to the same wolk in our individual disciplines, the outputs would be unanticipoted
and diverse. Mevertheless, they would have all been provoked by outhentic embodied encounters with the waterway itself.

The exhibition included several multimedio instollations by three ortists, including o display of the broodsheet. Accordingly,
this exhibition presented both individual and collective creative outputs of the Walking Upstream project. The complete
exhibition gove me o sense of on ongoing chat, o scholorly yet ployful conversation, which continues to consider and prod
the woterwoys with the concerns ond interests of the group. Port of this chot wos literally demonstrated in the
broodsheet writings, an experimentolly logged form of communicotion between the three artists. The other multimedio
artworks proffered olongside one onother in the some spoce highlighted the foct thot despite the conversaotional
connection, each artist experienced o disporote ‘ground truth’. Ouerall, the exhibited works moteriolised as though the
writings corried on ongoing threod of the group’s conversotion. This conversotionol threod then intersected well with
individual instollations thot functioned os singular thought bubbles linked to each artist.

The Walking Upstream project explores the experimentol proctice of ground truthing, o process thot | hod not yet
considered; yet the simple techniques employed here ore opplicable to o wide vonge of topicol concerns within arts
proctice. It is clear thot something productive, ployful and inventive has emerged from this project, resulting in interesting
new woys of knowing the lllowarra waterwoys.
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WALKING UPSTRERM: WATERWAYS OF THE ILLAWARRA
Erogan Bunt & Lucas lhlein & Kim Williams
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Walking Upstream: Waterwoys of the Woworra, Morgaoret Lowrence Gallery WCA, 2015, Photogrophy: Christion Capurro.

Walking Upstream: Waterwoys of the llloworro, Morgoret Lowrence Gallery VCA, 2015, Photogrophy: Christion Copurro.
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WALKING UPSTREAM: WATERWAYS OF THE ILLAUWARRA
Brogan Bunt & Lucos lhlein & Kim Willioms

Walking Upstream: Waterways of the lllawarra, Margoret Lowrence Gollery VCA, 2015, Photogrophy: Christion Copurro.

Walking Upstream: Woterways of the lllowarro, Margoret Lowrence Gollery WCA, 2015, Photogrophy: Christion Copurro.
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A TRUE GARDEM
Eddie Poterson & Lora Stevens

Companion Curator > Poul Roe

| entered unsuspecting, it was o garden, from the gote we saw that the earth existed. Then gently closed the gate and
we were in the gorden. And far enough out, people went to war. Some bombs fell and shook the tent. There was one long
never called heaven becouse down here we saw tear and froying over the walls. The earth felt good.

—-Helene Cixous, Un vrai jardin [1971)

A True Gorden wos on interactive oudio performance based on French writer and feminist theorist Helene Cixous' short
story Un vral jordin. Porticipants could downlood the .mp3 oudio file of the performance onto their personol medio device
between 25 September - 7 Movember 2015, Participonts veceived instructions os to how, where, ond when to occess the
System Gorden ot the University of Melbourne - the selected site where the work wos designed to be experienced by o
solo listener.

The reading, translotion, and mistranslation of Cixous' story os o bedtime foble within o public gorden invites reflection on
both the experience of intimocy with noture and the overwhelming global challenges to ropid envirvonmental chonge thot
threaten this frogile and frought relotion. The interactive performonce was ploced within the only system gorden in the
Southern Hemisphere - o design that aims to demonstrote the evolutionory development of plont species. The audio
performonce invited porticiponts to explove different ports of the gorden, bringing together rotionalist enlightenment
science, veligion, poetry, and the politics of humon-noture relotions.



A TRUE GARDEM
Eddie Paterson & Loro Stevens

Respondent > Meredith Rogers

| first encountered the System Gorden ot the University of Melbourne in 1969, | was in the first yeor of whot would prove
to be o very desultory BA. | was meeting new people and experiencing new things all the time. | found o friend who lived in
Marth Melbourne. Her Lithuanion porents imported art and she already kKnew obout the Wictorio Morkets. We would skip
lectures and walk to the morkets to buy exotic food thot I'd never encountered before - solty, sheepy feto cheese, fot
green Queen olives and smaller black Kolamotas, all kinds of sousage - salomi, cobona, mortodello, sopresso. Even the
breod waos exotic - posto duro rolls, Kaiser volls, mountain bread, flot bread, pumpernickel. Then we'd toke our feast bock
to the gorden. | know it's the System Gorden now ond that it has its own vich history, but then it wos o faivly neglected,
seemingly secret ploce. We caolled it the Botony Gordens only becouse it wos behind the Botony building. Aport from the
palm in the middle, which is still there, the only plants | remember were in o group of tired looking vegetoble beds (it wos
March after all). We collected (no doubt illegally) hord dry cobs of blue Indian corn but hod no ideo what to do with it
Mostly we just loy on the buffolo gross surrounded by our picnic, describing ourselves to each other. The gorden bore its
oapparent neglect with o patient melancholy that suited our youthful sensibilities.

Mow in 2015 | am older, but the gorden is younger. It is revived, remodeled and returned to its intended purpose os o
"System Gorden' in which the original 1856 plantings based on Covl Linnoeus's systematic principles are ougmented by more
recent methods, such as OMA sequencing, which hove hod an impoct on the classification and renaming of plant groups.
Mow the gorden has 'on evolutionory narrative' embedded in its planting design!'

This exquisitely reolised work, A Trus Gorden weoves together the history of the gorden, simple instructions on how to
novigate the octuol spoce and the evocotive telling in English and French of another memory (perhaps). The history goes
bock to times before the ploce wos o gorden, when it was the ancestral lands of the Worundjeri people, and much further
bock to the olgoe ond the lichens from which oll this detail and extrovogaont life hos arisen. The instructions toke us to
ploces in the gorden where we coan locote thot history and this present obundonce. In one memoroble possoge, we are
osked to look into o pond and see our own evolutionory moment in the algoe there. The woice in our eor osks in o
deceptively gentle tone: 'Is this your true reflection?’ Later | will vemember this moment and wonder. When | hove heard
Cixous' disturbing story obout obuse ot the honds of her nonny, her belly button pinned to the ground by the point of an
umbrella, the Omphalos, the nowvel of the world in o gorden thot moy be true or moy be (merely?) reol At this moment,
these imogined memories and my own align beside the here and now. | hear the sounds of the gorden. | smell the
frogrances drifting across it. | feel the sun on my bock and the soft resistonce of the spongy gross. | don't need now to
know the clossifications of the plants or the order of the evolutionory story they tell. Like Cixous, 'l [om] the gorden. |
[am] inside the gorden and | [don't] hove o nome.”

1 'Gorden evolution’, Uojice, vol 6 no 9, Sept 6 - Oct 10 2010,
http:/fwayback.archive-it.org/org-197 /2016010210304 2 /http:/ fuoice.unimelb.edu.au/volume-6/number-3/garden-euvalution



BIT-U-MEN-AT-WORK
Julieanno Preston and Jen Archer-Martin

Companion Curator > Lourene Youghn

Discourses and proctices in the realm of make and repalr ore typicolly gendered and domesticoted - situoted somewhere
near or within the home. Often driven by the octions by both skilled and unskilled lobourers, these proctices hove
foundotions in frugality, need, morol volue, or materiol scarcity. Propelled by issves of sustainobility and idealisation of
the locol, vernocular or artisan, there hos been o recent resurgence of interest in how we croft and moke the moterial
world. These locolised acts hove served os critigues of globalisation, mechanisotion ond dehumonisotion - o seporation
between bodies, people, the manufoctured and distributed worlds.

Julieonno Preston's site-specific intervention, Bit-u-men-ot-work, serves to explicate the mochine-like devouring needs of
perpetunl mobility thot our rood systems monifest. The freewaoy, the highwoy, the vood or the lone - ocross scoles of
distance ond efficiency - these are the bitumen veins of mobility. Ever present, these ore the norms of our landscope, oand
in Australio they vun the periphery of the moinloand and are repeoted on our smoller islands. These veins seem to hold us
together; o bitumen veiny network that is in o constont stote of vepair, being mode by vood teoams, and being unmode by
the vehicles that pound ocross its surfoces.



BIT-U-MEMN-AT-UIORE
Julieanno Preston and Jen Archer-Mortin

Respondent > Smiljono Glisovic

Reflectors, torches, visibility maorkings, and troffic cones moke up this work. Sounds of steam and engine and reverse geor
signaols movk the processes undertoken in vepoiving o vood. Al of these things work to focus the oudience's ottention both
on the rood itself and the process of repair which the ortist/mochine enocts. The artist is not ploying or imitoting o rood
resurfocing mochine. Her human contours are occentuated by the white boiler-suit. Sounds of affection ond longing that
follow the sounds of steam consistently undermine any veal ottempt for the artist to fully become the mochine. And though
she mokes sounds that might echo what o rood resurfocing mochine sounds like, she is not trying to pass for likeness.
RFother, she gives the mochine her own flesh and her own breath oand tokes from the mochine its functionol qualities. One
does not collopse into the other: neither womon-mochine nor mochine-woman. Empothy ond ogency are difficult to locote.

This is not an anthropocentric expression of feelings shored between mochine and asphalt. The artist as mochine/woman-
womon/machine, in the oct, creates moments where artist, machine and asphalt are experienced together. But still | want
to write of smells and mouths, of being close, of skins touching - becouse this is how the rood and mochine/woman-
womaon/machine come to know one another.

The spectocle of vesurfocing roods is veimogined as an intimote oct, performed os o sensuous experience. The figure
murmurs lovingly to the vood, heoves ond undulotes over the morkings thot need ottention, speoks to it in indecipheroble
loving tones, coresses it, warms it and humps it with her belly. But to soy 'belly’ and to gender it is to leon too heavily on
the humon and on dominont structures thaot try to order the world. There is o kind of perversity in this sensuvality which
induces discomfort - the interchangeable qualities of human and machine, of textures, the soft ond hard, the orgonic and
inorgonic. This is o private and intimate moment unfolding in public. This intimocy complicates the relotions between vood,
mochine, and human. The human voice sounds the mochine, heaving and spluttering in its lobour. The ortist embodies the
machine but olso bodies-forth humon desives.

The lobour of the work in resurfocing o rood is emphosised here by woy of time. There are numerous stoges involved in
vood repaoir: identifying the ports thot need repoir, morking those areos, covering the imperfections with cement, pressing
them in. In this porticular performonce, the work was painstaking in the time it took, but it wos not systemotic. The work
of vesurfocing wos messy. The tosk ond labour took on agendos other than the functionol. The objectives seem displaced
from resurfocing parts of o vood thot need fixing, to another kind of intention that is complicoted with human desive.
These are performotive octs os opposed to enocted tosks. This is vital: the oudience must endure this work so thot they
might access these indeterminote spoces of human, mochine and rood as they are held together by flesh, breath and
bitumen.



BIT-U-MEN-AT-WORK
Julieanno Preston and Jen Archer-Martin

Bit-u-men-ot-work, Morgoret Lowrence Gollery VCR, 2015

Bit-u-men-ot-work, Morgoret Lowrence Gollery WCA, 2015, Photogrophy: Julieanno Preston.



BIT-U-MEN-AT-WORK
Julieonno Preston and Jen Archer-Martin

Bit-u-men-ot-work, Morgaret Lowrence Gollery VCR, 2015

Bit-u-men, Margoret Lowrence Gollery VCA, 2015,



CROSSINGS
BEenjomin Cittadini, Ceri Hann, Fiona Hillary & Shonti Sumartojo
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Companion Curator * Joames Oliver

Crossings is o performonce work and o multi-disciplinary, proctice os research enguiry. It is formed from emploced
proctice of four artists/reseorchers who are ‘thinking through oction’ to reveal four propositions/positions on
contemporory (pedestrian) crossings.

The mobile methodology tokes the form of the ‘crossing guord' to reveal the embodied negotiotions of flows in the urban
context. By becoming emploced ‘listeners’, the ortists octivote urbon locotions of pedestrion engogement in the ‘present’
term of crossing. To assist o public in o crossing is not just to help people negotiote obstocles between the post and the
future, but to be with them in the present, to listen to the flow ond observe the possoge of the shodows of time, to live
in o spoce thot is neither deporture nor destinotion, but o deeper spoce thot is only crossing, never crossed. A crossing
is not an overcoming of an obstruction, it is an opportunity to /sten to the flow of movement that is everywhere, ot all
times: to coolesce in o constant stote of becoming, to listen to the journey in its present possoge.

In Hermann Hesse's Siddharto, the fervymon tokes people ocross the river, people for whom the rviver is on obstocle, o
nuisance, o boarrier to forging oheod. Meeting the fervymon, Siddhorto notes his serenity and the seemingly timeless
chorocter of the river's present. He asks the ferrymon to teoach him how to be present like the river. The ferrymaon
answers that he is not o teoacher, the viver is. He /listens. Crossing the river and observing its ever-changing rhythms ond
moods have tought him this. Siddharto lives with the ferrymon, tending the boot ond leorning to listen.

»» http/ fwww performingmobilities.net/symposium/passoges_mobile/crossings/



CROSSINGS
Benjoamin Cittadini, Ceri Hann, Fiona Hillary & Shanti Sumortojo

Respondent » Craig Peade

Thursday.
Twilight.

St Kildo Rood, olive with the freedom ond modness of vush hour. Pedestrions, onticipoting being home or premoturely
celebrating the weekend, actively forget the travails of their vecent post - the daily grind of their own presences and
presentness.

Eoch posser-by hurrvies, horvrying hither and thither, as four blue-cooted, creoam pont-clodded figures armed with white
umbrellas and resplendent skivvies eevily cross bock and forth through the intersection. Like lost vesolute ships in the
night, are these domned ghosts from o condemned future (fore)shodowing our present presences and/or our posts?

A child's gait slows, entronced, osking curious and wondrous questions of their guordions about Crossings’ silent
phoantasmatic spectres vendering the familior stronge. Crossings performative logic of the pedestrion - the ‘civilising
process’ of merely wolking from here to there - courts o limbo-esque utopion ploce/no-place and o timelessness somehow
beyond the here-ond-now, neither future nov post.

Within Crossings’ liminal threshold, (mis)recognition of knowledge ond ignorance, an olterity exteriorising intimocy ond
alienation, the occumulative estrangement of repetition and its affective effects impoct upon the enduring immediocy of
life's everydoy reality. With all the time in the world to repeat eoch of their crossings - time stands still, going nowhere -
Crossings becomes o diolectical image of messianic walking? and entropy.

Fram Crossings’ simple quotidion observation of o prosoic or commonploce vituol secreted ov hidden in ploin sight, the
energy flow of the street’s vibrations ripples transfigured and/or transformed. These unconny presences delightfully
bemuse, perplex and bewilder, os o revelotion of the emplocement we ove subject to when negotioting the sociol fobric of
urbonity, ond those ebbs and flows imposed from within ond without - including their tronsgressions.

Like stepping machines®,we pedestrians toke for granted Boudelaire's insight that when crossing amidst the choos of
(postimadern urbanity, t/here is 'death galloping at me from every side’. These - our crossings - consume and
unconsciously transcend, sublate or negote death's shadow. For might not crossing intersections court defionce? That is,
the defying of deoth; o gotewoy to o temporal immortality?

The everydoy or quotidion performonce of Crossings, os o mobilisation of our common 'death-defying’ corporeclity, hozords
the street os o porode ground, whose procession expresses concrete lived experience, and an owokening from urbanity's
obstracted dream reolity, unto nightmarish ‘profane illuminotions' that we are indeed hauntological - dead ghosts® For
within Crossings’ formaol utilitarion uniformity, these figures comfort and intimidate as though memento mori lrrespective of
urbon guardion ongels or grim veopers, Crossings seductive soloce monifested itself within o besuited maon, whose temerity
inspired mirvoring one of the figures' prone bodies upon o traffic island. Another posser-by enquired, concerned, until o
‘selfie’ - the post-modern eternal equivalent to Benjomin's ‘ruffle on o dress® - alloyed fears. It was this entrancing
enoctment of emplocement and the stronge unconny fomiliority of o bin-coast umbrella that Crossings’, os o research
enquiry, proposes thot those deof ond deod amongst us might listen still - ot least figuratively speaking.

1 T. Ingold, 'Culture On The Ground The World Perceived Through Feet', Journal of Material Culture, vol 9, 2004, pp. 315-40, cited in J. Urry, Mobilities, 1st Edn,
Polity Press, Cambridge, 2007, p.GE.

2 M. Pensky ‘Method and Time: Benjomin's Diclectical Images' in 0. Ferris ed., The Cambridge Guide to Walter Benjamin 1st edition, Combridge University Press,
Cambridge, 2004, pp.191-4.

3 Urry, op. cit, p.B3.

4 C. Boudeloive 'Lost Halo' Paris Spleen: Little Poems in Frose Wesleyan University Press, Middletown Connecticut, 2008, p.88, cited in M.Berman 'The Mire of the
Macadam' All That Is Solid Melts Into Air: The Experience of Modernity, Verso, London, 1983, p.1S6 & 159,

S R. Weolin, Walter Benjomin: An Aesthetic of Redemption, Znd edn, University of Californio, Berkeley, 1994, p132.

G Ibid, p.130.



CROSSINGS
Benjomin Cittadini, Ceri Hann, Fiona Hillary & Shonti Sumartojo

Crossings, 2015, Photography: Zihon Loo.
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Crossings, 2015, Photogrophy: Shonti Sumartojo.
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CROSSINGS
Benjoamin Cittadini, Ceri Hann, Fiona Hillary & Shanti Sumortojo

Crossings, 2015, Photography: Zihan Loo.




MALAYSIA AUSTRALIA RAFT PROJECT (MARF)

Anthony Pelchen, Tony Yop, Trevor Flinn, Kovisho Mozzella, Robert Millar, Frank Toglinbue, Alison Eggleton, Pete Grey,
Korin Motsudo, Andrew Lindsoy - Australio; Soong Ro Ger [Roger) - Maolaysio; Monico Benowa - Slovokio [Jocqueline Schulz
- filming ond editing; William Heothcote and Matthew Youghon - additional video ond stills).

Companion Curator > Joames Oliver

MARP is an instollation and performonce work initinted in 2013, This wos o homoge to the 2012 Maloysion roft journey by
Soong Ro Ger (Roger) and Andy Lim Koh Meng, who constructed o voft and trovelled for ten days through the lokes
system of the Royal Belum Stote Pork in Perok, Moloysio. During this unouthorised journey, the ortists witnessed the
deforestotion of some of the most pristine areos of the jungle.

The raft is now fully hijocked, morooned for its brooder symbolic potentiol, and as o plotform to enoct shored
vulnerability and the possibilities of generosity. MARP waos originally conceived as on artistic vehicle to bring some fine
foreign ‘others’ into Austrolio, rather than ship them out - o simple oct of generosity on o micro level. MARP is also o
work to bring others on boord.

The sense of inequality of sofety ond privilege in movement is o call to action for the ortists - o cry for orientotion, o
desperate coll to the gods. The performonce work that ploys out on the stotionory, morooned roft is ‘anchored” more in
the raft's symbolic potentiol - an improvised vessel for transporting with o destinotion in mind, and the dounting but
sometimes exciting potential of going off course to orrive somewhere unintended, to even disoppear in the enoctment.

MARP roft wos sited on the almost littoral dry zone between WCA and ACCA, with blue tarpoulins, maroon tents, an open

kitchen. Think smell, smoke, ond incidentol engogement. Small orange Origomi boots pass from hond to hand. Around midday,
o memory and medley of sound ond song emerges through the colour: Code Maroon (All God's Beggors) begins. The relative

emptiness of the site’'s surrounds is open to visitotion, to whoever moy interoct, perform, or simply occupy.



MALAY'SIA AUSTRALIA RAFT PROJECT [(MARF)

Anthony Pelchen, Tony Yop, Trevor Flinn, Kovisho Mozzello, Robert Millor, Fronk Toglinbue, Alison Eggleton, Pete Grey,
Karin Matsudo, Andrew Lindsoy - Australio; Soong Ro Ger [(Roger] - Moloysio; Monico Benovo - Slovokio (Jocqueline Schulz
- filming and editing; Williom Heothcote and Motthew Voughon - odditionol video and stills).

Shifting Stotes (of aworeness): Maloysio Austrolio Roft Project
Respondent > Alison Eggleton

In o clearing among toll evcolyptus ond cypress trees, o collection of tents and structures stond. As people gother, o
small village forms. | hear 'All God's Beggaors', and simultaneously witness the site, vibrating with meditotive stillness,
anxiety and resignation of the body. It is in this spoce - where order and disorder, distonce oand proximity shore the some
continuum - that | notice the central structure of o raft. It sits morooned on the grass, os though o shrine to o
monumental journey. | wonder where this vessel hos come from, where it hod trovelled. Embedded with o kind of solidority
and exciting potential, it is charged with impermonence, vulnerability, and on otherworldly uncertainty of going off course.
Built from recycled cooking-oil containers, bamboo poles ond canvas, | am vreminded of the literory classic The Adventures
of Huckleberry Finn, in which we ore drown into the world of two boys seeking freedom, and finding o place where
generosity and kindness come to fruition.

Loter, | would meet ortist Soong Ro Ger (Roger) ond heor of his vaft journey in 20012 with fellow artist Andy Lim Kaoh
Meng, in which they constructed o raft and trovelled for ten doys on on unouthorised journey through the lokes system
of the Royol Belum Stote Pork in Perak, Maoloysio.

With few tenets, Anthony Pelchen hos tongentiolly brought the people thot surround him on boord the Maloysio Australio
Raft Project (MARP). Witnessed os oudience among the bockdrop of Moti Frinj Festival in my home town of Matimuk in
2013, and os porticipant ot MAPFest in the old city of Melaka, Maloysio in 2014, and again on the forecourt of Austraolion
Centre of Art (ACCA) for Performing Mobilities in Melbourne in 2013, Pelchen hos also brought me along. And | hove come to
the reolisation thaot through o metophysical occumulation of experience, MARP hos become o vessel of souls. In exchanging
energy, temporal and generous in noture, each oct is o series of ethereal moments.

Immersed in the sounds of the old city from MARP's St Poul's hill site, Australion sheep colls vang out. Recorded ot night in
Western Victoria, their calls in the dork, perhops in need of orientation, porodoxicolly call to the heavens. In accenting
their dislocotion, Pelchen's vecording owokened o sense of fomiliority and longing in me for home (Austrolio). He describes
MARP 'as o platform to enoct shared volnerability and the possibilities of generosity’. Agoinst this ethereal bockdrop,
MARP evoked o sense of sodness ond purpose, one thot's anchored in hope and justice for people moving from one
country to onother.

Felchen's work offers us an interminoble number of responses thot deserve to inhobit our minds for some time. It is o site
of unexpected ossociotions. And in the forecourt of the ACCA, agoinst the monolithic structure of its rusted steel walls,
he escaloted the potentiol of MARP further. In the shadow of its authority, the remode voft with o crew of internotional
artists occupied the relotive emptiness of the site for o single doy. In these surrounds, Pelchen chorocteristically
orientates himself within o world of ordered ond disordered stotes, open to whoever moy interoct. Excited by the
potentiol, once again | found myself orriving somewhere unexpected.
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MALAYSIA AUSTRALIA RAFT PROJECT (MARF)

Anthony Pelchen, Tony Yop, Trevor Flinn, Kovisho Mozzello, Robert Millor, Fronk Togliobue, Alison Eggleton, Pete Grey,
Korin Matsudo, Andrew Lindsoy - Austrolio; Soong Ro Ger [(Roger) - Maoloysio; Monica Benowo - Slovokio (Jocqueline Schulz
- filming and editing; Williom Heothcote and MotthewWoughan - odditionol video and stills).

MARF, 2015

MARF, 20135,
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MALAYSIA AUSTRALIA RAFT PROJECT (MARF)

Anthony Pelchen, Tony Yop, Trevor Flinn, Kovisho Mozzello, Robert Millor, Fronk Toglinbue, Alison Eggleton, Pete Grey,
Karin Matsudo, Andrew Lindsoy - Australio; Soong Ro Ger [(Roger] - Moloysio; Monico Benovo - Slovokio (Jocqueline Schulz
- filming and editing; Williom Heothcote and MotthewWoughon - odditionol video and stills).

MARP, 2015. Photography: Zihon Loo.

MARP, 2015, Photogrophy: Morsholl Webber.




MNIGHT ALK
Sam Trubridge

Companion Curotor > Mick Douglos

Night Walk is o performonce work and process conducted as o blind navigotion with the londscope, as port of on ongoing
study into nomodic stotes. A large sphere of inflated block plastic is inhobited by o walker. As o journey tokes its course,
the sphere’s movement across various surfoces perforotes the thin plastic, creating o constellation of pinpricks thot
afford the invisible walker within o mopping system to novigote by.

The clandestine-like movements of the black sphere reveal o hidden interior motive, for these octs of blind novigotion
produce o milieu in correspondence with each terrain encountered. Surfoces, moteriols, spotial qualities, vhythms, and
other movement systems ore gently intruded vpon: o dark intrusion creoting alternotive, non-lineor, nomodic norratives in
relation to londscopes. A condition of blindness reveals tensions between the body oand the geological, geographic, cultural,
technological, and architectural terroins encountered.

In the specifically Australion context, walking country has particular significance as o mode of culturally-located knowing,
resonont with the 'songlines’ of Aboriginal trodition. Arriving in this 'storied terroin’ of the Austrolion continent, this work
by Sam Trubridge - whose formotive childhood wos spent under stars living on his porents’ sailing boot - performs os an
oautopoetic register of intersections between mobile spotiol practices, non-linear norrotives, and the organisotional fixity
of the stote polis ond vrban architecture.

Following an experimental journey in the Murroy Riverlond, Might Walk journeyed through city spoces ot irrequlor times over
two periods of 48 hours in relation to the two Performing Mobilities gollery sites. Temporarily lodging at the entronce
thresholds of the golleries and their spoces within, this nomadic object unsettles the architectural loci of the gaollery with
o provisional spotiality; inviting entry into its own interior; opening out the potential for multi-dimensionol re-inscriptions of
moving with ond knowing the environment.



MNIGHT WALK
Sam Trubridge

Might Walk - Migrotory grounding
Respondent * Sven Mehzoud

A large black sphere moving slowly and loboriously through the londscope - o vast deserted beoch in New Zealand; on o
former grozing and cropping stotion by the Murroy River; on o crowded footpoth in the centre of an Australion metropolis
- that is the performance of Might Walk Eoch instance of its performonce generates o set of connections with the local,
with the site-specific circumstonce of time, noture, body and culture. The oudience as witness partokes ot o distonce in
the unfolding of this event. The artist, inside the sphere, remaoins invisible to the eye. And yet, o stronge attochment is
felt with the seemingly obsent artist body - its labouring to drive this sphere forward is viscerally tangible.

HNight Walk veveaols migratory operations ot work through performotive acts of grounding, troversing and transgressing.
Mieke Bol offers the notion of ‘migrotory oesthetics' through which she invites us to explore the interrelotionship between
the migratory condition and the oesthetic dimension of o work of art! ‘Migratory’ for Baol is charocteristic of mobility, the
formotional, the connective, and expresses 'the state of the world’ - and migrotory oesthetics seek to explore how art in
relotion to this dynamic notion of formation con hove ogency and be political

HMight Walk performs this mobility ond formotionol condition through the oct of trowversing ground, of troversing country.
The sphere and artist, joined in tondem, intrude into the site os o foreign body. The migratory in the local tells us
something about difference, otherness ond the peculior. Difference is mode tongibly present as borders ore tronsgressed
and the demorcations between the conditions of the site ond the other ore mopped, measured and comprehended. The
performaonce’s lobouring oction is the ongoing process of locating, of establishing connections, and of uncovering the
relotionship between things, people, endeovours, conflicts and politics.

Foul Corter speoks of the migrant’'s condition os being in the constont process of footing, of finding ground, of an oct of
settling? It suggests o personal relating to the conditions of o ploce through the operations of the migratory, the
momentary and ongoing connections thot are being mode - actions thot bring forth the personol dimensions of the
complexity of 'grounding oneself’. This draws ottention to our own octions os witnesses ond co-outhors to the aesthetic
event. An oesthetics of performonce proposes o shift from understoanding ‘ort as object’ to ‘ort os event’, which collopses
the binories of subject and object and, in the cose of Night Walk, collopses the performonce, witness, artist and
environment.? It involues a role-reversal, an oscillating relotionship and feedbock loop between witness and artist, resulting
in o shored experience of grounding. These are reality generoting, self-referentiol, constitutive acts of the performance
euent.

Moslund, Petersen and Schramm describe such artworks producing o recognition of the world* They tronsgress and
reconfigure reality as o process of an ongoing moving forward. Therein also lies the agency of MNight Walk: it encomposses
migrotory processes or operations thot uncover existing norrotives, express instobility, and o potentiol for change
through which new norrvotives con be generoted.

1 M. Bal & M. A. Hernandez-MNavarro, eds., Art and visibility in migratory culture: conflict, resistance, and agency, Rodopi, Amsterdam, 2011, p. 11
2 K. Lindsey, 'Creative cortographies: Notes on an Interview with Poul Carter’, Australian Humanities Review [online journal], no. 1, April 19896,
<http://oustralionhumanitiesreview.org>, accessed 18 Moy 2016

3 E. Fischer-Lichte, The transformative power of performance: a new aesthetics, Routledge, New York, 2008, p. 17.

4 S.P. Moslund, A. R. Petersen & M. Schramm, eds., The culture of migration: politics, nesthetics and histories , |B. Tauris, London, 2015, p. 15,
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Sam Trubridge

Might Walk, RMIT Gallery, 2015,

Might Walk, RMIT Gallery, 2015
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Might Walk, Morgoret Lowrence Gaollery VCA, 2015, Photogrophy: Koy Abode.

Might Walk, RMIT Gallery, 2015
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NOW AGAIM
Shoun Mcleod, Peter Froser, Olivio Millord, Sophio Cowen, WVictor Renolds

Compaonion Curator > Meredith Rogers

Wow Again is o porticipotory performonce mode up of o series of individuol and group octivities thot creote opportunities
to notice how we fit and shift in our environment. Reflecting the daonce histories of the ortists, the vorioble dynomic
possibilities of the city are brought into focus through specific 'scores’ thot, as propositions for engogement, activate
simple movement potterns or observations. The aim is to allow responsive noticing of the immediote environment, but also
to enliven it in unexpected woys. Individuals who ore porticipants and observers, dedicoted or incidentol (possers-by),
become part of the disclosure of the physical and the social

The rigid structure of the city is re-imogined as o fluid, choreogrophic entity invested with orgonic quaolities. Performonces
move between o series of city locotions, each with differing octivities. Designoted ‘nodes’ in the city grid (certoin streets,
o squore, o doorwoy, footpath, o hole in o wall or o porticular tree), hove been chosen for their imoginative, affective,
or energetic vesononces. These are ‘mopped’ by the perambulotory, physical, sensory, and relotional engogement of all
porticipants. This is o collective donce created through noticing the feelings and potterns of the physical self in the built,
natural, and social environment.

In some sites, the artists perform, while in others they lead o porticipative performance. Ephemeral, self-led, performance
experiments designed to disoppear into the fobric of the city, will also be invited.

A mobile app enobles oudience porticipotion. The app employs GPS dato to trigger information specific to thaot site (written
prompts, sounds ond scored provocotions).

To occess the oapp wisit: http:/Aoliviamillard.net/nowogoins



MO AGAIM
Shoun Mcleod, Peter Fraser, Olivia Millard, Sophio Cowen, Victor Renolds

Respondent > Sally Gordner

The event Now Again evokes proctices of walking and ‘walking in the city’. Walking proctices remain for some o necessity
for getting from A to B. There hove been the romontic waolking proctices of soges and hermits seeking the sublime or for
knowledge through contemplotion in noture. Walking in the city hos hod numerous incornotions and subjects including the
flneur, o stroller oand (non)porticipant observer. Alternotively, there wos the mon of the street depicted by Poe and
Boudelaive who experienced the shocks of being jostled in the new urban crowds. Other walks and walkers hove followed in
the woke of 'the society of the spectocle’ and hove ottempted to gesture to something outside its logic. These include
Alan Kaprow's proctices of "just doing’ and the Situationist "traipses through Poris’ whose aim was to survey the city "for
what might be salvaoged ond used in o utopian reconstruction of social space’’ In Australio, wolking has a particular
resononce reloted to the Indigenous concept of ‘country’, ‘walking on country’, questions of legitimate/illegitimate
sovereignty, and the right to feel ot home or in ploce.

The event Now Again comes out of donce. Move specifically, it comes out of o certain dance subculture, where basic
physical octivities ond experiences such os transferring weight from one foot to another, ordinory balancing, touching, the
whole field of accent experienced in the musicality of ordinory locomotions, leoving the ground as well as partnering with
it, and shifting one's oxis away from the vertical, are all valued as fundoamental proctices. The attitude is of olwoys being
o beginner in one's body and situation, of moking sure to veturn to fundomentals over and over again, as in any oral
trodition.

There is olso o donce improvisotionol aworeness in the decisions undevpinning Now Again, if one understands dance
improvisation in the trodition of what hos been colled 'new donce’ - the somatically informed proctices of vorious artists,
many of whom can be reloted back in some woy to Holprin, Forti, Poxton, and the milieu of contoct improvisotion with its
focus on developing hoptic owareness. Improvisation is o woy of being present in the present moment, such thaot 'your
owareness of yourself within thot moment both challenges and refines your presence in each subsequent moment'? The
title Mow Again vefers to this perpetual condition of ‘now’ as o becoming present and os one's unstoable presence with, of
and to the world. In keeping with this trodition, NMow Again leaves o light footprint; and while it encouroges on ottention to
the 'here’, it does so by means of o relational or pathic vother thon speculor focus. The event’'s voute is quided by
considerations of the everydoy more than of the kinds of hidden or architecturolly notable spoces of the RMIT compus and
its CBO environs thot might howve been visited. Mow Again is o group event. It structures o form of sociobility - like
porallel ploy. It accepts but does not demand communication.

1 Alice Koplan, Alice and Kirstin Ross, ‘Introduction’, Everyday Life: Yale French Studies, no. 73, 1987, pp. 1-4.
2 Kent De Spain, 'The Cutting Edge of Awareness: Reports from the Inside of Improvisation' in Taken by Surprise: A Oance Improvisation Reader, Albright & Gere
(eds), Wesleyon University Press, Middletown, Conn., 2003, pp. 27-38.
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Mow Again, 2015, Photography: Zihan Loo.

Mow Again, 2015, Photography: Zihon Loo.
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Mow Again, 2015, Photography: Zihan Loo.



FORTAELE KOMUSO TEMPLE COMPOSITIONS
Brion Toiroku Ritchie & Stuort Toanner

Compaonion Curator > Mick Douglas

In the Joponese Komuso (mendicoant monks) trodition of Shokuhochi (bamboo flute), the Komuso would voom between
temples and goin alms along the woy, whilst seeking to experience enlightenment through performing the Shokuhochi, as
conveyed in the Komuso soying: ‘lchion Jobutsu: become o Buddha in one sound')

The collaborative project of musicion Brion Ritchie ond orchitect Stuart Tanner ocknowledges this £en monk trodition of
transitory wondering, whilst exploring contemporory instances of how spoce, sound, movement, and experience might
poignantly intersect. Ritchie and Tanner shore oan interest in clovity and simplicity. Ritchie's sonic pursuits ore underscored
by both the active directness thot first propelled and continues to sustain his punk-ocoustic group the Wiolent Femmes,
and his troditional training ond ongoing proctice in the Shokuhachi, for which he is o licensed teocher/performer granted
the noame 'Toiraku', translating as ‘big music’.

Traditionol Honkyoku (£en compositions) of Shokuhochi are expressed in three forms: Shin, Gyo and So. 'Shin® is the basic
form learned from the teacher; '‘Gyo’ ore voriotions retaining the bosic form; and 'So’ improvise new interpretotions
expressing the bosic sentiments of the piece, but with o great deal of flexibility ollowed to the performer. Ritchie ond
Tanner extend the improvising potentiol of 'So’ expressive form to creote compositions interploying spoce and sound. Each
porticular temporary instollation in different public environments composes o performonce zone thot is distinguishoble from
that of everydoy busking. This offords Ritchie on opportunity for the live composition of new Shokuhochi performances in
relotionship to the moteriol consistency of the “temple’ spoce, and in concert with the contingencies of its present
environmentol conditions and social circumstances. The compositions that emerge ore the oesthetic gifts of ephemerol
moments, lightly extending an ancient wisdom proctice to encounter the ‘veal now' of o live urbon condition.

1 Dovid J. Duncavoge, ‘A Brief History of the Shokuhochi’, http://www.northsideaikido.com/ensshokuhochi



PORTAELE KOMUSO TEMPLE COMPOSITIONS
Brion Toiraku Ritchie & Stuart Tonner

Big Music comes to PSi
Respondent > Edward Scheer

The internotional community of scholars, artists, activists, and ratbogs that comprises PSiis not used to rock stors.
Encountering Brion Ritchie of Wiolent Femmes fome ot the teo break ot RMIT last October was to sense o shift in the
force, the woy that o celebrity entering o spoce chonges the otmosphere. Everyone else, oll the non-celebrities, must
ocknowledge this change in some way even though we moy try not to. Our behowviour is thereby oriented around the fame
thot person corries with them. This everydoy ‘medio ritual” os Mick Couldry describes the encounter with celebrity, is
significont os it reoffirms the continuous efforts mode by the medio to constitute the centre of meoning-moking activity
within the sociol, as fame is generoted by medio, the encounter with it reinstitutes the centrolising position of the media
in our societies.

This is all fine and explains the odd sensation of discomfort thot often arises in this situation. Do we go up ond chot to
the celebrity or not? We wont to be touched ond ocknowledged by the significant figure os it might convey vpon us in turn
o special stotus. But Brion Ritchie wos not in Melbourne in his role as rock stor Acelebrity but to perform some humble
Shokuhochi compositions. He studied these Joponese bamboo flutes for seven yeors in Mew York City, ochieving the rank
of Jun Shihon (teoching license) in Moarch 2003 ond the professional nome Taivoku' meoning 'Big Music’.

In his Portoble Komuso Temple Compositions, Ritchie was reoctivoting the trodition of the mendicant zen monks (kKomuso) of
Jopan who trovelled between monasteries, playing the shokuhochi and seeking enlightenment. In this project, Ritchie

colloboroted with the orchitect Stuort Tonner who designed the collopsible mobile stoge for the event thot Ritchie dutifully
wheeled oround the city of Melbourne for the duration of the conference to reoach the different locotions for his recitaols.

One of these wos the M-Povilion, ot Queen Victorio Gordens opposite the Arts Centre, where Ritchie performed o selection
of troditionol Honkyoku (£en compositions) alongside some odoptotions of jozz stondards. As | learned from the Performing
Maobilities conference pock, Shokuhochi compositions ore expressed in three moin forms: Shin, Gyo and So

‘Shin" is the basic form learned from the teacher; Gyo' are variotions retaining the bosic form,; ond "So’ improvise new
interpretations expressing the bosic sentiments of the piece, but with o great deal of flexibility ollowed to the performer.

The 'So’ variotions performed by Ritchie, ond repeated loter ot RMIT, were around 45 minutes in durotion oand were
occompanied by his matter of foct introduction to the proctice and the construction of the flutes (he used o variety of
instrument sizes to vary the tone, some hove five holes, others only four). In this sense, these performonces were
perfectly in occord with an event like Performing Mobilities with its attempt to think through performonce ond movement to
engoge with the dynoamics ond contingencies of different spoces ond conditions (environmental ond sociol) for humaon
symbolic activity.

The ofternocon | saw the performonce in M-FPovilion was astonishing, as | did not kKnow Ritchie would be there, nov thot he
was o Shokuhochi ployer. | found the performonce mesmerising and olso quite moving in its simplicity, its complete lock of
spectocle, its vepudiotion of mediotion. | was doubly floored by his reoppearance at RMIT o few doys loter. Maybe next
time | will vead the program more closely. And | didn't talk to him ot the teo break. Celebrities need some time off too.
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Fortable Komuso Temple Compositions, 2015, Photography: Rob Eales.

Portoble Komuso Temple Compositions, 2015, Photogrophy: Rob Eaoles.
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Portoble Komuso Temple Compositions, 2015, Photogrophy: Rob Eaoles.

Fortable Komuso Temple Compositions, 2015, Photogroaphy: £ihan Loo.
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REPERTIMG SILEMCE
Chris Broddock

Companion Curator > Dowid Cross

Fovr Repeating Silence, Chris Broddock corries out four one-hour public performonces in and around Melbourne's CBO. For
each performonce, Braddock stonds stotionory, with eyes closed, slowly turning his head from side to side as if surveying
the 'scene’. The gesture of closing his eyes occentuntes Broaddock's stotionory silence but also troubles one's expectotions
of public mobility ond wisibility. This gesture is the simple but profound key to oppreciating these performonces, ond
operates in different woys for the public and performer. With eyes closed, the body of the performer is transformed into
an object for the scruting of possers-by; they come close, stare ond photogroph, disturbing whot would normaolly be o
subtle, spatial zone of privocy. For the performer, such o lock of wisibility increnses other sensibilities including sound.
Accordingly, o hierarchy of the eor over the eye suggests o phenomenology of ocoustic spoce.

These performances punctuoted the Performing Mobilities ASSEMBLY symposium by live video feed. This reloy between live
performonce and live video projection introduces another public oudience, who witness both the solitude of the performing
figure as if ‘from obove' and o dramotised close-up experience of the performer’'s foce as it slowly turns from side to
side. Through this close-up cinematic wiew, the passivity of the foce remaoins intensely octive. It is not o simple antithesis
of action but, rather, reveols discreet and incrementol levels of mobility. As o kind of foce-to-foce encounter, Repeating
Silence endeovours to explore o rodicol passivity of sensibilities beyond wision, mobility and touch.

Watch the Repeating Silence ASSEMELY symposium performonces onling.



REPERTIMG SILEMCE
Chris Broddock

S (H) IFT

Respondent > Jondi Keane

As o performer sifts through thot which enters o shifting membrane of o public performonce, the public sphere con be
mode to flicker and multiply the number of thresholds thot crodle presence, intensifying the inter- and intro-octions laid
bore. The public, of course, can hold steady to their intended course, pouse to consume that which is offered by o
performonce or choose to participote in the coursing anticipotion thot flows through the veins of an emerging event such
os Chris Broddock's work, Repeating Silence.

The wulnerability thaot emerges from Broddock's coreful plocements of technology is modulated by the specific constitution
of the performance membrane. That is to soy, the woy eoch iteration of this particulor performonce is constructed - the
comero pole ormoture, the live feed to another locotion or screen within view, the selection of the spot around which the
circulotion and flow affect the tempo and porosity of the public event.

The poce and the scole of the performonce imoges distributed through o live feed on the armoture or to nearby screens
and toblets, are not wildly out of sync or size with human scaole. The speed is just slowed and the scole is neither huge
nov microscopic. The technology in Repeating Silence momentarily conjoins interior spoce with the not-yet-collective spoce
bursting the flickering bubbles of attention and inottention, interest and core, impotience and eogerness to learn. The
technology nuonces the movement of one sphere into another in opposition to o spectoacle of sheer size or speed.

The silt of encounters, as o function of Broddock's sifting ond shifting from live oaction to mediated event, present an
opportunity to enhonce the connection of the possers-by to each other and to the moteriol environment, inviting
infinitesimaol adjustments of sensory engogement ond ottenuoting the vush to judgement. Repeating Silence petitions
persons, again and again, to behowve in different ways - subtle enough to shift something, strong enough to sift the
affected from the affecting.

The dynaomic spotiol and temporal flickering of this work turns the event into o point cloud. The otmosphere becomes hyper
sensitive. Its animote gqualities, in part, depend on the self-offecting system Broddock sets up through and with the
technology. The feedbock is designed to exceed itself, feeding outward - or forwaord' os Mork Honsen suggests -
exponding the membrane of o constantly enfolding/unfolding shared event.

The technology prompts the performer. The life of the technology asserts itself in the rvodical possivity Broddock maintains
by resisting the impulse to direct action or attention and instead welcoming oll comers. The rodicality of this approoch
shifts the encounter awaoy from possivity as non-oction by prioritising multi-sensory slowness over fleet-footed visuvality.

The work is o peripotetic. The performer, the medioted spoces ond amorphous ottention of possers-by circle around o
small slowly slower point in time and spoce. This system, gently held by the performer, is o bubble maochine thot with eoch
breoth ond movement of the heod, emits frogile spheres of collectivity thot breok on the hord ond soft edges of the
shope of possing owareness.

Mork Honsen, Feed Forward: On the Future of ZIst Century Medio, University of Chicogo Press, Chicago, 2015,
Thomas Carl Wall, Radical Fassivity: Levinas, Blanchot, Agamben, State University of Mew York Press, Albany, MY, 1999,
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Repeating Silence, 2015, Photogrophy: Zihon Loo.

Repeating Silence, 20153, Photogrophy: Mick Douglas.
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Repeoting Silence, 2015. Photogrophy: Mick Douglas.

Repeoting Silence, 2015.
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TECHHMOPIA TOURS - WORKING MELEBOURME
Kim Donoldson

Companion Curator > Meredith Rogers

Wear on oroange sofety vest as your Technopio Tour quide occomponies you on o journey thot unfolds to reveal
something unfamilior.

Visit an artist's studio, o librarion ot the Stote Library, o beekeeper in the CBD or o kitchen in o five-stor restourant.
Through o Technopia Tour, the concealed working ports of Melbourne open up. Paorticiponts contribute to o progressive
colloborative drowing as the events unfold.

Several tours are offered daoily. Select your tour from the Performing Mobilities website ov from the Technopio

Tours vepresentotive in the foyer of RMIT Gallery. Tour sizes and durotion vory occording to the destinotion. Bookings con
be mode by email prior to deporture with o gold coin donotion confirming passoge on the doy. All proceeds go to the Asylum
Seeker Resource Centre.

Sharing one of the fundamentols of her own ort-moking proctice through the hond-drown vecord of the journey os an
‘alternative’ documentation, Kim Donoldson merges the work of the artist with the work of others in the city, ond places
both within the frome of the longuoge and tropes of the tourism industry. The tours investigote on industry, o city, ond o
set of work processes through the shoring of artistic, curotoriol, and performotive proctices - o ‘persistent form of
seriousness’.



TECHMOPIA TOURS - WORKING MELBOURMNE
Kim Donaldson

The Emoncipoted Tourist: Kim Donoldson’s Technopio Tours
Respondent » Poulo Hunt

Everywhere there is thot flickering fluro oronge there ore workers.

In foctories ond on construction sites in the lote 1980s, there was no A/-wis (high wisibility) clothing. By the late 1990s, it
wos ubiguitous. At first, the builders, forklift drivers and maochinists wore featherweight synthetic vests, but donning and
ditching the vest every time you entered ov exited the worksite became o boring rigmorole, so o panel of hi-vis moterial
wos sewn permonently into the uniforms. Initiolly there wos resistance - who wonted to be branded in the lolly-coloured
outfits in public - but over time, the branding hos come to designate o trodesperson and labourer, expertise oand octivity.
There are still hi-vis vests, temporory identifiers for the occosional visitors, the monogers ond politicions, Workers call
them tourists.

Kim Donoldson's Technopio Tours orve oll obout the hidden workings of Melbourne. Donoldson tokes her tourists below (the
plumbing tours), behind (to the creative workspoces of artists and chefs), to before (the librory archives), and to after
[processing food scrops into fertiliser). The first thing we did on joining the plumbing tour is put on our orange Technopio
Tours vests. Guided by generous and enthusiostic expert-workers (trodespeople ond engineers), we descended down into
the cool underground of Melbourne to encounter the pockmorvked underbelly of the main pool in the City Boths, and the
block water treatment focility ot the City of Melbourne.

Rubbernecker. Doy-tripper. Tourist. Like the worksite visitor, the tourist is classified os just on observer, possive,
uncommitted, o spectotor. But in o Technopio Tour there is o disruption to this truism, ochieved not least by the
ambiguous oronge vests supplied by Donoldson. Sure, the vest marks you out os just-o-tourist, but it maintains its
illuminoting outhority and its signol of octivity. The vest moy denote o distonce between the expert-workers [who, in the
cose of the plumbing tour, were not weoring ony hi-vis clothing) and the tourist, but it supposes communication. As
Jocques Ranciere has saoid, this distance is not o barrier but o necessity, and the normal condition of communication. The
expert-workers provide the tourists with their knowledge, but the tourists arrive with their own knowledge ond experience,
through which they interpret the expert-worker. The tourist, like Ronciere's emoncipoted spectotor, 'is octive, just like the
student or the scientist: He observes, he selects, he compares, he interprets.’” Emancipation, Ranciere reminds us, can only
occur through this position of intellectual equity. The equality of intellects is the common power, and is ocknowledged by
the vest. It ollows us to work "through unpredictoble ond irveducible distonces through an unpredictoble and irreducible ploy
of associations and dissociations.”

On the plumbing tour, we discovered the blaock woter treotment system was on experimental leap that failed to become
operational, but the project provided information thot ollowed other successful systems to be developed around Melbourne.
The tourists, mony of whom were ortists (olthough certoinly not oll), understood through their own proctices the necessity
of failure.

1 -3 Jocques Ronciere, 'The Emancipated Spectator’, in Artforum International, vol. 45 no. 7, 2007,
<http://qo.galegroup.com/ps/ido?id=GALEX7CARIGN874380&u=2 1&u=monash&it=r&p=A0NE&sw=w&osid=9095f6ab02e94ddba 796914cd3096034>, accessed 13 Moy 2016
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Technopio Tours, 2015, Photography: Zihon Loo.

Technopio Tours, 2015, Photogrophy: Zihon Loo.
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Technopio Tours, 2015, Photography: Zihan Loo.

Technopio Tours, 2015, Photogroaphy: Zihan Loo.



THE TOUR OF ALL TOURS
Bill Aitchison

Companion Curator > Fiono Wilkie

The Tour of All Tours is o guided tour like no other: o performonce thot tokes the form of o guided tour, the subject of
which is other tours (real ond potentiol, guided ond otherwise] available in Melbourne.

Eritish artist Bill Ritchison, himself o wvisitor to Melbourne, guides eoch group around the city ond describes different tours
thot inscribe their vorious norrotives onto the ploces stopped at. Eoch tour ends with o convivial open conversotion in o
cofe. The work drows attention to both the city itself and the wider potential of the tourist goze. In doing so, it opens up
questions of globolisation, the meoning of these exchonges between local oand wisitor, and how we use oand give identity to
ploces. |t drows out the inherent politics, both local and global, of describing the city, ond colloges rodically divergent
norrotives, such os conventionol self-sevving histories with sex tourism, protest morches, and artist projects.

The Tour Of All Tours brings visitor and locol into the same frame os equals. It achieves this by focusing upon the
experience of toking tours in the city ond looking ot whot the different tours do and don't tell you about it. Aitchison hos
presented versions of the project in cities oaround the world, including Stuttgort, London, Beijing and Amsterdam.

Hitchison reforms the guided tour into an engoging and truly unigue medium for art outside of the institution and in the
public sphere For 80 minutes, Aitchison interrupts and utilises this stage to show us, the auvdience, the layers of branding,
expectations and reality of which it is comprised. Aitchison's quikky and peculior mix of disclosure and captivating
storytelling offers fun and enlightenment [Time Out, Beijing).



THE TOUR OF ALL TOURS
Bill Ritchison

The Tour of All Tours: Bill Aitchison's Meta-Tourism
Respondent » Mooike Bleeker

Bill Ritchison's The Tour of All Tours offers an inside view of how cities - in this cose, Melbourne - are subjects of inside
views presented by vorious other tours. The Tour of All Tours does not present an ‘outhentic’ view of Melbourne or of
other cities, nor o critiqgue of such views, but instead offers o view of how tours produce cities os the object of whot
Ritchison terms 'the tourist goze' Recolling Locon's notion of the goze, the tourist goze monifests itself in potterns of
inclusion and exclusion, attroction and vejection, visibility and blindness, as they are port of how the cities are mode
visible in relation to points of view that are no-one's in particular, yet somehow implied in the ways in which the cities are
shown to be whot they ore. The tourist goze describes o becoming wisible in velation to o point of view from ‘nowhere” - o
point of view somehow ‘out there' to which tours ond other proctices of self-stoging relate, not unlike how individuals
present themselves to the camero on o selfie-stick.

What Ritchison proposes to term the tourist goze is symptomotic of whot Boris Groys describes os the imperative to toke
vesponsibility for one's self-design; an imperative not only for individuals, but also for componies, orgonisations, ond cities:
‘Where it was once o privilege and o burden for the chosen few, in our time self-design hos come to be the mass cultural
proctice por excellence. The virtual spoce of the internet is primorily on arena in which my website on Focebook is
permonently designed oand redesigned to be presented to YouTube - and vice verso. But likewise in the real or, let's sou,
onolog world, one is expected to be responsible for the imoge that he or she presents to the goze of others.”

Mot all the tours thot ave oaddvessed in The Tour of All Tours ore necessorily intended for tourists (although mony of them
are). Yet, they share the oim to present on inside view to how it is with [ospects of) Melbourne or other cities, and to
moke wisible what is there. According to these tours, o closer look ot ‘how it is’ reveols o result of performotive gestures
that actually produce whaot they cloim to veveol Orowing attention to how these views are orgonised, how attention is
directed, what they show, and whot they do not show, The Tour of All Tours moy be considered an instonce of meto-
tourism. The prefix ‘meta’ is used to describe o kind of ‘about its own cotegory’ - like in metodato, referving to doto
obout dota. Ov in metophysics, veferring to o type of philosophy that tokes the study of physical reality to o level obouve
concrete veality. Or in ‘meto-theotre,” where it refers to theotre thot highlights ond invites reflection about being theatre.
And while meta-theotre moy drow attention to theatre being theotre and therefore ‘mere ploy’, it moy also end wp blurring
the distinction between 'mere ploy and so colled veal life. Similarly, Ritchison's meto-tourism, toking the tourist tour to the
next level, blurs the distinction between the tour ond ‘how it is’ and shows life to become ‘real in the eye of the selfie-
stick.

1 Boris Groys, Going Fublic, Sternberg Press, New York, NY, 2010, p. 41
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VERY LOCAL RADIO [IN FOUR MOVEMEMTS)
Sosho Grbich/Heidi Angove

Componion Curotor > Poul Gozzolo

Uery Local Radio [in four movements) is an Internet vadio broodcast ond live performance. This project explores ephemeral
communities brought together through radio broodcosts and employs sound to novigote cities.

Uin journeying, listening and broodcasting, Uery Local Radio foregrounds unpredictoble performonces with places
encountered. The project looks like o portoble Internet vadio transmitter assembled in o shopping trolley pushed by the
artists. Audiences occess the work os an Internet rodio stotion ond tune into the unpredictoble sound of movements
through ploces.

During the Performing Mobilities program, four possoges of movement were undertoken omongst the spoces between the RMIT
Gollery and Maorgoret Lawrence Gollery, toking ploce at middoy and midnight, sunrise and sunset. Whilst moving, interesting
urbon sound ecologies were octively sought out, whilst the trolley broodcoster wos used os o tool to explove, meet, and
sometimes hond over the microphone to the community. Shored as o live sound broodocost, and generoted by noavigoting on
foot, the stotion was live only during the movements, and eoch broadcost lasted 1-2 hours.



VERY LOCAL RADIO (IM FOUR MOVEMENTS)
Sasho Grbich/Heidi Angove

Respondent > Moddy Mocforlone

At midday, | tune in to Uery Local Radio, o live performonce ondfos live Internet radio stream thot uses portable
broodcosting technologies to highlight intevoctions of sound, ploce ond spoace in vealising an ephemeral community. Internet
rodio is the only woy to hear the broodcost, though the live performance con be witnessed. If you spot o shopping trolley
laden with broodcost equipment ond o boom microphone being pushed through Melbourne's city centre - ocross four trips,
bock ond forth, along St Kildo Rood and Swanston Street - you are likely witnessing the live event. But without your
headphones connecting you to thot online stream, you connot know what is being broodcaost.

Middoy is the first trip, possoge, or episode. There's o text box on the website inviting the listening oudience to identify
and comment on what it hears.

Birds. Trams, we comment. Pedestrion crossings. Horses and corringes.

Our comments veveal our presence os oudience. Our comments reveol and generate connection, demonstroting personal
connections to public locotions oand interpersonal connections through mutuolly fomilior spoces (the aural geogrophies being
broodcast and the shoved spoce of the website)

That man, playing the Chinese string instrument, someone types. He's alwaoys outside the Notional Gollery.

| know exoctly where | am listening. Of course, these connections ore occurring ocross spoce - connections thot ove
simultoneously disconnections. The distonce between us os listeners, and our distance from the locotions we hear, often
feels bridged by the rodio stream. But, ot the some time, the broodcost highlights our distance oand difference from the
streetscope we heor, o difference thot hinges on our position as oudience and consumers.

So who's listening? osks someone on the street, but my '/ am’ does not veoach them.

Alongside unmistokoble locations, | hear the unmistokoble and unoawvoidoble vottle of the shopping trolley used to transport
the broodcost equipment through the city. The trolley is o key feature, highlighting the intersections of sounds, spoce and
place os a woy of acoustic knowing! The radio audience experiences the trolley - its physicality and mobility - in its
sound. Rendered os sound, the trolley is experienced blurrily as moteriol, immoteriol, ephemeral and substantiol - o fluid
materiality. The broodocost enocts an aural duplication and disseminotion of object and ploce ocross spoce, o
transformation thot also tronsmutes trolley, place and spoce into consumoble broodcast content. Yet, unrecorded and
non-downloadable, the place-os-sound content continues to resist form and definition.

We also heor the trolley's impocts on and in the ploces it broodcosts to us. Even when the trolley pouses silent,
deliberotely hovering over o moment, the broodocost activity and technology is reveoled and responded to by the public.
Let's give it up for the boom mic, o busker invites his oapplouding audience, this relotionship asking: who is in whose world?

| hear the microphone moving through spoce. The music of buskers vequlorly fodes in, lingers, and fodes out - occidental
music trocks interspersed in the broodcost, activated by, vather thon curoted for, the microphone’s presence. | hear the
possoge of o bustling world through the shifting boundaries of the microphone's spheve, the technology's reoch, the
broodcost's documentotion and projection.

1 A. Kanngieser, ‘A proposition toward o moterialist politics of atmospheric listening’, poper presented to Royol Geogrophicol Society - Institute of British
Geogrophers Annual Conference, 28-30 August 2013, pp. 1-4, http://anjokonngieser.com/o-moteriolist-politics-of-listening, occessed 20 Moy 2016,
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Very Local Rodio, 2015, Photogroaphy: Zihan Loo.
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WALK ON FALLOW LANDS #2
Angela Kilford

Componion Curotor > James Oliver

Walk on Follow Lands #2 is o performonce work that invites people to walk the land - ond engoge with the heowy and
multiple norratives of colonisotion - thereby excovating the multiple histories in the londscope. The oct of walking, as ritual
and guiding, brings forth oral histories oand o woluing of lond. The work simultaneously proposes an engogement with two
indigenous worldviews. With reference to her homeland, Rotearoos/New Zealond, the artist troces her Moori temporality ond
whokopopo (genecclogy) bock to Popotuanuku the Eorth Mother and Ronginui the Sky Fother, which is fundoamental to the
way in which Moori value land. Equally, for Aboriginol Australio, mony people consider the lond as ‘Mother, for she gives
birth to us ond nurtures us through our life’

Aboriginal and Moori people hove expressed ond shored these ideas through oral history ond languoage, which have been
threotened (ond sometimes eliminated) by colonial structures, identities and formotions. Walk on Fallow Londs #2 theveby
draws on o Maori view of history thot vequires an understonding of whokopopo in affirming identity. The saying 7 ngo wa
o mua’ alludes to the post being something that lies in front of you, rather thon something you leove behind, and
illustrotes o cyclical view of history os eoach person is added to whokopopao, and the story moves forword, bringing the
post with it.

In honouring the memories ond myths of significance to the first peoples of RAustrolio, and presenting these through o
Maori lens, the ortists seeks to disrupt Western norrotives of ploce by vemoving dominont hierorchies. "Just as when | am
walking, my feet are the woko and | corry the embodied Knowledge within me.”

This walk is being conducted with blessings from the Wurundjeri Tribe Land and Cultural Heritoge Council. With the support
of Creative New Zealond.



WALK ON FALLOW LAMDS #Z2
Angela Kilford

Respondent > Jen Roe

Troditional following is o conservotion land monoagement proctice that ollows for notural regenerotion of soil It is an
ancient agricultural proctice of resting soil, one way of ensuring sustoinoble food production and future food security.
Procticed for generotions by First Austrolions and Moori peoples who volued and understood the cyclical noture of rest
and regeneration, it was largely unrecognised ond dismissed by coloniol agriculturalists and postoralists interested in
maximising yields on the same lond. Historion Bill Gammoge orgues thot Austrolio pre-colonisation was o ‘form without
fences’, where Aboriginol Austrolions systemotically cultivated lond by fusing ecological philosophy with theology and The
Oreaming.l First Austrolions’ comprehensive and intimate kKnowledge of land sustained them for over 50,000 years, which
Austrolion Indigenous writer Bruce Poscoe contends ‘hos been grossly undervalued for the post 200 yeors'.2 As such, the
research and evidence uncovered by Gammoge ond Poscoe chaollenges the Western myth thot Aboriginol Austrolions were
nomodic hunter-gotherers.

In the Western world, intensive ogricultural proctices (which hove o low follow ratio to moximise commerciol yields)
combined with ropid urbanisation hove vesulted in impoverished soils and denuded londscopes. Mewton and Ashton contend
thot, as o consequence, there is o complete 'disjunction between where we ore, ond what we eot'3 in Australio. Almost all
of our bosic nourishment needs are cought up in o complex commercial ogricultural network, to the extent thot mony of us
hove lost bosic knowledge and skills to feed ourselves. In the Western world, ‘relionce on convenience, supply chains and
industrious production processes howve superseded our understanding of locolised seasonal horvests, sustainoble
permoculture’d and Indigenous land monogement. More extreme and unpredictoble weather events, olong with declining water
availability as o result of climote chonge, divectly and indirectly pose significant rvisks to our future food supply in
Austrolio. The feost is over. A sustainoble future rvelies on how we live /o the /and - whot we cultivote oand how we follow.

Wotching Angela Kilford prepore for her performonce walk Walk on Fallow Lands #2 - folding army-issued wool blankets,
preparing maps, filling water bottles and wropping bread - immediotely piqued my interest. Hev props, specifically the breod
and blankets, veminded me of the smollpox-infested blankets given to Aboriginal peoples during colonisation, and the lost
recipes of Indigenous breods, mony of which are now odulterated by wheat flour, sugor and lard. Was she going to guide
us through o coloniol reenoctment, or tokes us on o pedestrion urbon survival course ond feed us ot the end?

Angelo Kilford uses the tevm fo/low metophorically, os o woy of unearthing multiple layers of history and meaning in the
urbon londscope. She invites porticiponts to walk /o the /lond, while engoging with two Indigenous worldviews simultaneously.
At anologous Melbourne londmarks, vitual acts of hondwashing, walking and listening together drow porticipants in close
where Kilford reveals intimote stories about time, energy, woter and fire from her Moori heritoge. It is an iterative and
reflective performonce evolving over five doys, summoning veciprocal diologue about the woys we volue lond ond different
knowledge systems in spoces where dominont coloniol norrotives continue to reign. The guided wolk ends ot Birrorung Morr,
o culturally significant site of the Wurundjeri people of the Kulin Notion. Here, Kilford serves the participonts rewena
parooa, o troditionol Moori sourdough pototo breod. | toke note that it is mode with wheot flour. Like the indigenous
bread (Bonnock - Lo Galette) of my own Canadian Metis heritoge, once mode with flovrs from wild ploants ond moss,
rewena porooa is also o melding of old and new agricultural knowledge ond cultural troditions. In o time of increasing
uncertointy, veconnecting with Indigenous ogricultural proctices moy well ensure lond vegeneration and future food security
in Australio.

1 Bill Gammoge, The Biggest Estate on Earth: How Aborigines Made Australia, Allen & Unwin, Sydney, 2012,

2 Cathy Pryor, ABC RM, 'Rethinking Indigenous Australin’s Agricultural Past’, Bush Telegraph, 2014,

3 John Newton & Paul Ashton, 'Can We Be Australion Without Eoting Indigenous Food?', The Conversation, Melbourne, 2016), p. 4.

4 Jennifer Roe, ‘Art and the Anthropocene: Processes of Responsiveness and Communication in an Era of Environmentol Uncertointy’, RMIT University, 2015, p. G0
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Walk on Fallow Lands #2, 2015, Photography: Angela Kilford.

Walk on Follow Lands #2, 2015, Photogrophy: Angelo Kilford.
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WALK WITH ME
Deirdre Heddon

Companion Curotor »> Fiono Wilkie

This performance is created from more thon 25 hours of conversotion recorded on-the-move. All the words heord were
spoken by co-veseorchers in the project Walking Interconnections: Researching the Lived Experience of Disobled Feople for
a Sustainable Society.

Walking Interconnections, and the vesulting oaudio-play, Walk With Me, vecognise and vespond to the foct that disabled
people’s voices hove been lorgely obsent from the sustoinobility debate. Representing one-fifth of the world's populotion,
disobled people howe unique contributions, often overlooked, to help build resilient societies and communities. Setting as its
foundotional tenet the foct thot disobility does not meon inability, Walk With Me uses walking with os o way to identify
and make tongible the everydoy, embodied knowledges of disobled people - their hobituol experiences of their environments,
and their persistent enoctments of resilience within these.

What con we learn from disobled people’s experiences of walking? How might these experiences help us create more
sustainable futures? Join us for o 30-minute audio walk. Listen out for performonces of creativity, commitment, risk-
toking, resilience and interdependency. Walk as if in someone else’'s shoes.



ALK, UWITH ME
Deirdre Heddon

Walking Interdependently
Respondent > Fiono Wilkie

‘This is why | don't go for walks', Tiz tells me, os we pouse the audio ploy Walk With Me to novigote o section of poving
that hos been dislodged by tree roots. ‘Becouse when you're walking you're in your rhythm and don't have to think obout
it, whereas I'm in my chair getting colder and colder and trying to negotinte the terrain and dropped kerbs, and get round
tricky poving slabs or roots sticking out all over the ploce. It's not relaxing. I'm really concentrating the whole time - you
know, everyone else is walking along having o chat and I'm absorbed in not crashing or falling off a kerb or something’. My
sister and | are using Deirdre Heddon's audio walk as o rare opportunity to go for o walk together, but it becomes clear
that what it means to ‘go for o walk' is not the same for each of us.

Developed os one of the outcomes of the Walking Interconnections veseavch project, Walk With Me shores diologues
between disobled people and sustoinobility proctitioners as they toke o walk together. The project ‘explores whether there
are skills, insights or knowledge thot disobled people con offer to our understoanding of living sustainably, in porticulor
recognising our interdependency with others ond our environments''In ten scenes, across 30 minutes, audiences ore invited
to walk while listening to conversotions obout, among other things, voutes and risk, occess ond oworeness, wellbeing and
hybridity. One speoker reflects upon the desirability or otherwise of weeds; another considers the possibility of rethinking
waiting time os an opportunity rather thon o problem; moany chort unexpected obstocles and the necessity of detours.
Undertoking the walk with my sister - she in her wheelchair, me on foot - reminds us both thot norrotives of walking
usually, and apporently unproblematically, adopt on able-bodied perspective. The critical literoature on walking claims thot it
creotes opportunities for reflective thought, thot it is bosed upon physicol contoct between the foot and the ground, thot
it occurs ot o poce of three miles on hour - claims that ore often chollenged by the experiences of people with disabilities.

A photograph. Tiz and | stop for o selfie before we get much further than the end of my drive, and before we press play
in sync. Looking back at the image now, | note three things: that I'm wearing fewer layers, in anticipotion of being able to
warm up on the walk, that Tiz is carrying my bog for me at this point, hooked onto the bock of her choirv, and that she's
experiencing this walk for closer to ground level than | am [I'm stooping to toke the photo).

've written obout walking elsewhere, noting that it sets the terms of reference for oll other mobile proctices. I've
suggested thot ‘ideas oabout speed, freedom, creotivity, city, landscope, access and ogency oll become significant in o
critical vocabulary because of the ways in which artists and others work through walking? - and I've attempted to
interrogote this model by showing how it has been complicated by o variety of ortistic works oddressing other modes of
transport. What Walk With Me veveals is thot wolking os o proctice is alreody complicated by o range of augmented
walking experiences: with mobility scooters, trikes, walking sticks and guide dogs. UWhat it also veveals is that prizing
autonomy and agency might mosk the need to find more sustoinoble, ecological models of movement: ones thot oim for
interdependence vather thon independence ond thot value shored woyfinding ond veciprocol kKnowledges.

1 Text from the audio ploy, available from Walking Interconnections website, <http://wolkinginterconnections.com?, accessed 4 Febroary 2016,
2 Fiono Wilkie, Performance, Transport and Mobility: Making Passage, Palgroave Macmillon, Bosingstoke, UK, 2015, p. 18.
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» » » PROJECT CREDITS

COMMUMICATION DESIGH > Meal Hoslem

LIEESITE MAMAGEMEMT > Robert Eoles

COORDIMATOR > Kote Riggs

FROOUCTION WVOLUMTEER TEAM * Felipe Cervero * Amooro Roheem > Advo Weinstein » Margie
Mockay » Wil Campbell > Fob Eales

EQITIMNG *> Din Heogney

SCROLLIMG SCREEM TEXT SOFTWARE * Josh Botty

FHOTO & WIDEO DOCUMEMTATION * Loo Zihan * Marc Morel * Moark Ashkonosy * Christion Copurro
VISITING CORRESPOMDOEMTS * Theron Schmidt » Felipe Cervero *> Jocqueline Maoismith

VIDED EDITIMG * Erraol Tyson

LIDEDQ SOUMD EDITIMG > Simon Maisch

ARTS MAMAGEMEMT * Ruspicious Arts Inc.

> x » SPOMSORS

presenting portners:

EMIT Gallery and Morgoret Lowrence Gallery WCA

The Wictorion Gowernment through Creotive Victorio

RMIT University * Design Research Institute * Industrial Design Progrom

University of Melbourne * Focolty of WCA & MCM * Melbourne Sociol Equity Institute
Pflab * performotive creotive proctice research lab
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GALLERY
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» » » ACKMOWLEDGEMEMTS

The progrom Performing Mobilities is inherently built through the critical insights, creative
initintive, collegiol generosity ond goodwill of mony. My discussions ovound intersections of
performance ond mobility begon with Fiono Wilkie. The ambitious P5i Fluid Stotes project thot
provided on internotionol context for o series of comporotive local enguiries hos been grociously
led by Maorin Blozewic, Dorito Honnoh ond Bree Hodley ond their teoam, with P50 President Mooike
Bleeker olwoys warmly demonstroting her support. Eorly discussions with Meredith Fogers for
Austrolin’s contribution to Fluid Stotes helped genervote the initicl momentum for whot hos
emerged. | am most grateful to the componion cuorotors and fellow orgonisers and friends - Dowid
Cross, Poul Gozzolo, Bionco Hester, Jomes Oliver, Foul Roe, Loavrene Voughon, Meredith Rogers
and Fiono Wilkie - for accepting my invitotion to join this experimentol undertoking, and for theiv
willingness to creatively and critically explore ways of working, including an enormous commitment
to discussions foce to foce ond wivtually, with or without my cojoling antics often involuing
cheese on the side. A speciol thonks to Kote Riggs who hos been on unfloppoble orgoniser ond
ally throughout, The Assembly was so generously brought into being with the voluntory enthusiosm,
initintives, and fost-quipping humour of Felipe Cervero ond Amooro Roheem, Toco ond Coco.
Thonks ogain to long term colloborotors Meol Haoslem ond Rob Eaoles for the constont development
and refinement of the project communicotions ond online plotform, and to Oin Heogney for moking
our words moke better sense. The keen support oand commitment to the project shown by the
EMIT Gallery team led by Suzanne Dowvies, and the Morgoret Lowrence Gollery led by Vikki Molnnes
iz greatly apprecioted, along with the commitment of the EMIT Design Eesearch Institute, the
extro support bought by Joames Oliver from the Centre of Culturol Fortnerships ot WCH, and the
Melbourne Sociol Equity Institute support initioted by Julie Mcleod. Dealing with Ruspicious Arts
Inc's Deirdre O'Brien is olwoys pleasingly dependoble. Lastly, thank you to the mony ortists ond
writers who hove brought their proctices, concerns ond engogement to Performing Mobilities.

> Mick Douglos



» » » CURATORIAL EEWIEN PEOCESS

A two-stoge coll for proposols wos conducted. The first stoge colled for proposaols for (o) TRAC-
ES of journey-bosed projects, (bB) PASSAGES mobile performonce projects, ond [c) ASSEMBLY
events. The second stoge colled for ASSEMBLY (d) popers and performotive presentotions, and
agoin for (o] performonces, interventions ond events. Al proposols submitted in both stoges were
blind peer-reviewed by the nine orgonising group members.

The organising group of componion curotors wos formed under the inwitation of Mick Douglas. Eoch
member was encouroged to propose contributing projects for blind-peer review. The orgonising
group members were inuvited to toke the additional voles of ‘componion curators’ for TERCES and
FRSSAGES projects, with the intent of: fostering o vich interweoave of creative proctice ond crit-
ical curatorial guidance; veflecting on the multiple modalities through which these individuals are
currently working; and representing the incrensed intermixing between the creotive orts sector
and the ocodemy.

» PERFORMING MOBILITIES ACCEPTANCE EARATES

Froposals Accepted Fercentoge
TRACES + PASSAGES 46 14 30%
ASSEMBLY popers and presentotions a5 43 8%
RSSEMELY 43 20 46%
performonces, interventions and events

* PERFORMING MOBILITIES ATTEMDAMCE

* EMIT Gallery
Opening night attendonce: 399 [gallery count)
Totol Attendonce: 2947 [gollery count)

* Margoret Lowrence Gollery VCA
Opening night ottendonce: 300 [gollery estimote)
Total Attendonce: 2000 [gollery estimote)

* Assembly
Fegistered porticiponts: 126



» » » BIOGERFPHIES

Mammod Ridoni is an lronion-born ploywright, theotre moker, director, poet ond philosopher whose
work uses the performing orts os o medium to oddress the troumo of violence ond alienation in
dinsporo. communities.

Bill Ritchison is o performonce ortist who hos presented his performonces, soundworks ond videos
in golleries, theatres oand festivals in Europe, Asio, Americo ond The Middle Eost. www.billaitchison.
co.uk

Heidi Angove is o technologist and artist with more thon 18 yeors of experience in the IT industry.

Jden Archer-Martin is o spotiol designer and teaches ot the School of Design, Mossey University,
Wellington, Mew Zealand.

Austrolion Performonce Exchonge (APE) creates performonce work ot the interfoce of
intercultural proctice ond community engogement, vesponding to the politics of identity, social
justice, colonialism ond internotional diplomocy. www.oostralionperformoncesxchonge.com

Chris Borry exploves photogrophy, performonce ond auvto/biography within Aboriginal sociality,
working with specific Aboriginal fomilies in o town camp in Alice Springs for the post 14 years.

www.chrisborry.com.ou

kKoyo Borry is o new medio instollotion avtist ond vesearcher who recently completed o proctice-
led PhO ot Deokin University. www koyo.com.ou

Tanjo Beer is o scenogropher ond Reseorch Fellow ot The University of Melbourne.

Comeron Bishop is an artist, curator, writer ond Lecturer ot the School of Communicotion and
Creative Arts, Deckin University.

Lucy Bleoch is o Hobort-bosed ortist and Coordinotor of Sculpture ot the University of Tosmonio.
www lucybleach.com

Mooike Bleeker is Professor of Theatre Studies ot Utrecht University Metherlonds, ond president
of Performonce Studies international.

Michelle Brounstein is o PhO condidate in creotive writing ot Murdoch University.

Chris Broddock is on ortist, writer ond educotor in wvisual arts, performonce ond performonce
philosophies, and is Professor of Wisuol Arts ot the School of Art & Design, AUT University, MHew
Zealond. www.christopherbroddock.com

Brogon Bunt works in medio art, photogrophy, writing, and lived action, and is Associote
Frofessor ot the Foculty of Low, Humaonities and the Arts, University of Wollongong.,  wwuw.

brogonbunt.net

Benjomin Cittadini is o writer, director, researcher and live performonce ortist.
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Dowid Cross is Professor of Wisual Arts ot Deakin University whose curotorial proctice includes
‘One Doy Sculpture’ ocross Mew Zeolond, 2008-09, and whose ort proctice often inuvolues
inflatoble objects ond structures thot drow oudiences into unexpected situotions ond dialogues.
www.daviderossartist.com

Modio Cusimono works ocross donce, performonce, theotre and dramoturgy.

Kim Donoldson is on artist ond curotor whose self-initioted projects chollenge exhibitionory form
through o performotive and mony-foceted process thot engoges institutions, collections, artists

oand the public. www technoporkstudios.com

Mick Douglos works ocross performonce, ort and design, and supervises creotive proctice PhOs
ot the School of Architecture ond Design, RMIT University., www.mickdouglos.net

Alison Eggleton is o wisuol artist and Curotor ot Horshom Regional Art Gollery, Wictorio, Australio.

Mike Ford [Homidreza) is o filmmoker, photogropher and interior designer involved with the film
industry since 1997, and his own studio Alftab Film Co.

Solly Gordner is Senior Lecturer in Donce ot Deokin University, Melbourne.

Foul Gozzolo works in sociolly engoged proctice ocross ort, architecture, performonce,
instollation, choreogrophy, scenogrophic design, wideo and theory, www. poulgozzoloorg

Smiljono Glisowic is o sessionol acodemic ot BMIT University in the School of Medio and
Communication.

Sosho Grbich is on artist, writer ond lecturer working predominontly in the fields of sculpture,
installotion ond wideo art. www.sashagrbich.com

Ceri Honn teoches ot EMIT University where he is also o PhDO condidote who explores manifesting
theory through oction ond refining oworeness through performonce.

Deirdre Heddon is Professor of Contemporory Performonce, University of Glosgow with on enduring
interest in the relotions between ploce, politics and performonce.

Bionco Hester is on ortist and postdoctorol reseorch fellow in the Sydney College of the Arts.

Fiono Hillory is on artist, curator, producer, ond Lecturer in the School of Art ot EMIT University
with o specific focus on art in public spoce.

Foula. Hunt is an artist living in Melbourne.
Lucaos lhlein works with sociol velotions ond commuonicotion os the primory medio of his creotive

proctice, and is o founding member of ortist groups SquotSpoce and Big Fog Press. www.
lucosikleinnet
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Hodo Kozemitome is o groduate in Persion literoture, storyteller and outhor of short stories ond
ploys.

Jondi Keone is an orts proctitioner ond Associote Professor ot Oeokin University.

Angelo Kilford is an ortist bosed in Wellington, Mew Zealond. Her proctice investigotes memory,
memorialisotion oand londscope.

Lo Jete is o design collaborotive initioted by Poolo Potelli and Gioditto Vendrame thot monipulotes
veseorch, design, and ort proctice into self-initiocted and commissioned projects. wwwlojeteeinfo

Moddy Mocforlone is o PhD condidate in the Foculty of WCASMCM, University of Melbourne, ond o
broodcoster and troiner ot PES 106.7FM.

Camile Marambio is founder ond curotor of Ensoyos, o nomodic interdisciplinory reseorch progrom
thot considers Tiervo del Fuego the centre of the world.

Sven Mehzoud is Senior Lecturer ot Monosh Art, Design oand Architecture, Monosh University.

Shoun Mcleod, Peter Froser, Olivio Millard, Sophic Cowen & Wictor Eenolds [Abouot Mow) ore o
collection of performers/performance mokers, www.oliviomillord.net/nowagains

Groeme Miller is o UK ortist working across performonce, installotion, wideo, music and sound in
the spheres of donce, theotre, vodio, gallery and public art. www.ortsodmincouk/ortists/groeme-
miller

Omid Mowofagh is an actor ond director whose octing credits include the 2013 feoture film ‘Dork
Oceon’, o film about asylum seekers ond refugees and the issues of diosporo; and the Z014 short
film 'Like o Beor in the Might', o true story obout o film director who hos been orrested by the
l[Fanion government.

Jdem Moble is on ortist working ocross digital imoge-moking, wideo, music, sculpture, performonce
ond text, www. jemnoble.com

Mohsen Ponohi is o filmmoker, set designer, costume designer ond photogropher who waos involved
in set production in the lroanion film industry since the 1990s.

Eddie Foterson reseorches intersections between performonce, politics and everydoy life, and
lectures in scriptwriting in the School of Culture & Communicotion ot the University of Melbourne.

Croig Peade is an independent researcher ond co-founder of ROARAWAR/FERETATA.
Anthony Felchen is o wisual artist who formed MARP for Motimuk Festival 2013, and the wisual
arts program of the Meloko Art & Performonce Festival 2014, www.anthonypelchen.com

Julieanno Preston is o spotiol artist, orchitecturol designer ond Professor of Spotiol Proctice ot
the College of Creative Arts, Mossey University, Wellington, Mew Zeolond. wwuw. juliecnnopreston.
spoce

Functum Inc. is o central Victorion live oarts orgonisotion founded in 2004 and led by artistic
director Jude Anderson, creoting contemporory performonces and blueprints for colloborotive ond
interdisciplinory proctice in vegionol and internotional settings. www punctum.com.ou
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Loro Stevens is o Postdoctorol Fellow ot the University of Melbourne, where she is writing on
ecofeminism in contemporary Austrolio.

Jomes Oliver is o vesearch ortist and ocodemic ot the Foculty of the WCA and MCHM, The
University of Melbourne, www. jomesoliverculture.com

Open Spoticl Workshop [Bionco Hester, Scott Mitchell, Tervi Bird) hos developed o collective
proctice since 2003 involving sociolly-engoged methodologies, combined with moteriolly-driven
investigations, collaborative workshops, video-moking, object production ond writing. www.osw.com.
ou

Jen Foe is on ortist-researcher ot the Centre for Cultural Portnerships, Foculty of WCRAMCH,
University of Melbourne.

Foul Foe is o performonce scholor, theotre moker ond is Associote Professor ot the, School of
Culture & Communicotion, University of Melbourne.

Amooro Roheem is undertoking o choreogrophy and performonce proctice bosed PRD ot RMIT
University.

Erian Tairoku Ritchie is o musicion whose projects include Wiolent Femmes. He is also Music
Curator ot MOMA in Hobort, Tosmonio.

Meredith Rogers hos worked in theotre os o divector, designer, droamoturg ond performer for
40 years ond is monoging editor of Austrolosion Ovomo Studies, co-editing o speciol issue

‘Tronsported’ arising from the Performing Mobilities Assembly.

Philipa. Rothfield is Honorary Senior Lecturer of the Philosophy Program ot Lo Trobe University,
and reviewer for ReolTime orts mogozine and Momm Mogozine, Koreo.

Edward Scheer is Frofessor ot the School of the Arts ond Medio ot UMSIU, outhor of The Infinity
Machine published by Schwaortz City Press in 2010, and former FPresident of Performonce Studies
international PSI

Jdosie Stockdill is curvently completing o PhO ot EMIT in Creative Writing.

Shanti Sumartojo is o sociologist ond geogropher emploged in reseorch ot EMIT University,
questioning relotionships between ploce, memory, history, experience ond collectivity.

Stuart Toanner is o Tosmonion architect, and rvecipient of commendotion from Roygol Institute of
Architects for Best Australion Home 2008

Dowid Thomas is an artist and Professor ot the School of Art ot BMIT University. wwuw.
dovidthomosartist.com.au

Som Trubridge is o performonce designer, ortist, and director for The Ployground NE, and Phd
condidote ot Massey University, Wellington New Zealond.  www.theploygroundnz.com

Evelyn Tsitos is Medio, Education ond Public Program Coordinotor ot RMIT Gollery.
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Fetronello Woorzon-Maovel is an anthropologist, Lecturer ot Mew York University Sydney, ond
Feseorch Associote ot The University of Sydney.

Lourene Voughon is an artist, writer, curotor, designer ond Professor in Design ond
Communicotion ot RMIT University.

Coroline Wake is Lecturer in Theotre & Performonce Studies ond Austrolion Research Council
OECEA Fellow ot UMSW Australio.

Fionoo Wilkie is Senior Lecturer in the Ovama, Theotre and Performonce Oeportment, Roshompton
University UK. Her lotest book, Performonce, Troansport oand Mobility, was published by Polgrouve
Macmillan in 2015,

Kim Willioms works in multimedio installotion, sculpture, drowing and locoting sociolly-engoged
proctice in the lond, www kinwillioms.com.ao




#xx www.performingmobilities.net »xxx::

»» PERFORMING MOBILITIES

is the Austrolion program of PSi#Z1 > Fluid Stotes >
»»»2»2> the Performonce Studies internotionol globally
distributed performonce research project toking ploce in
o sequence of 15 different locations over 2015 >

>»» www. fluidstotes.org »

PIDID IR FDIDEDISIF I EPIEIIELIEIITIIIDIFDIDIPILIFIIIEPILIIIIDIEFI S





